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TOO MANY SINGERS 
TO GIVE CONCERT 


OCEAN LINER BRIGHT WITH STARS 
FOR NEW YORK OPERA 
SEASON, 








Impresarios of the Metropolitan and Manhattan 
Meet Celebrities on Pier—Miss Farrar Glad to 
See America After Absence of Eight Years. 

When the Kaiser Wilhelm I] landed at 
Hoboken on Tuesday it turned loose a 
rare co'lection of operatic song-birds on 
Amer:can territory. Both Heinrich Con- 
ried and Oscar Hammerstein waited for 
them on the pier. 

Signor Caruso, who kept the passengers 
in good spirits all the way over by his 
merry antics, set at naught all the tradi 
tions of professional dignity by being the 
first one to leave the ship. As he tripped 
down the gangplank, wearing the red rib- 
bon of the Legion of Honor, he warbled 
“Follow the Man from Cook’s.” 

Geraldine Farrar was one of the first 
to follow. She is a young woman of 
twenty-four, with a wealth of dark hair, 
large blue-gray eyes and a _ refreshingly 
natural manner. This is the first time 
she has returned to her native land since 
she left it eight years ago to study in 
Paris. 

“Of course, my heart has been here all 
the time,” said Miss Farrar in reply to a 
question, “and I cannot tell you how anx- 
ious | am about the reception I shall get 
| am very eager to please my own people. 
If { get half the success here that I have 
had in Berlin and Monte Carlo, however, 
that will give me joy enough. I am, how- 
ever, merely on leave of absence, as my 
contract in Berlin has three years more to 
run. When it is out I shall renew it, I 
think, as I love the German atmosphere, 
and, besides, when I have sung there ten 
years I shal] have the chance of becom- 
ing a Court singer.” 

Bessie Abott brought her mother and her 
sister, a Pomeranian dog and a Maltese 
cat back with her. She spent the Sum- 
mer in Italy and Switzerland, recuperating 
from the effects. of an accident she met 
with in San Francisco at the time of the 
earthquake. , 

Bella Alten, with vivid recollections of 
the same catastrophe, asked somewhat 
easily, “The Amerikaner earth is not quiv- 
ering still?” She said this would be her 
last season in America. 

Celestine Boninsegna, a tall, dark Ital- 
ian woman, with strong individuality of 
features and expression, comes from 
Milan. Among her countrymen’ were 
Signor Scotti, stouter than ever, and his 
new rival, Riccardo Stracciari. These wit} 
Adolf Mithlmann, Anton Van Rooy and 
Carl Burrian, the Dresden tenor, who 
comes to take Knote’s place, completed the 
contingent for the Metropolitan Opera 
House. 

Mr. Hammerstein welcomed his con 
ductor, Cleofante Campanini, and three of 
his principal singers, Pauline Donalda, the 
Canadian soprano; Paolo Seveilhac, bari 
tone, from Covent Garden, and Charles 
Dalmores, the French tenor, of whom 
much is expected. 

Mme. Donalda, whose marriage to Mr 
Seveilhac in August was announced in 
Musicat AMERICA, is an attractive young 
woman who has Fad remarkable success 
jin Europe since her début two years ago. 








MME. FANNIE BLOOMFIELD-ZEISLER 
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America’s Distinguished Pianiste who Has Returned to the Concert Stage, Scoring a Notable Suc- 
cess (see page 4). 


She left on Thursday for Montreal, where 
she will sing on Monday evening. 

“Mr. Hammerstein has given me full 
power in making the productions at the 
Manhattan,” said Mr. Campanini to an 
interviewer, “and I can assure the New 
York public of an artistic success at his 
opera house. Never in my career have I 
seen a more perfect ensemble.” 

Owing either to the stormy weather 
during the voyage or to the presence of 
so many celebrities on board there was 
no ship’s concert, much to the disappoint- 
ment of the other passengers. 

The Kaiser Friedrich der Grosse, which 
arrived later in the day brought Otto 
Goritz, Albert Reiss and Mr. Conried’s 
latest “discovery,” Franz Steiner, a Hun- 
garian lyric baritone, who owns several 
farms in his own country, maintains a rac- 


ing stable and breeds stock 





Grienauer in Hollman’s Place. 
Karl Grienauer, the popular ’cellist, has 
been engaged to take the place of Josef 
Hollman at Mme. Schumann-Heink’s con- 
cert in Milwaukee, on November 23, and 
at St. Louis on November 27. 


Eutered at the Post Office at New York, N. Y., as Matter of the Second Class 


Mr. Conried Sues. 

Heinrich Conried, director of the Metro 
politan Opera House, has brought a suit 
against Mrs. Samuel Untermyer for $2,250 
on account of an alleged breach of con- 
tract. It was said this week that Mrs. 
Untermyer had made herself responsible 
for the payment of Mme. Emma Eames 
for singing at an entertainment in aid of an 
organization in which Mrs. Untermyer was 
interested, Mr. Conried having agreed to 
let the singer appear for that performance 
without charging a commission for himself 
She maintains, however, that a substantial 
bill was subsequently submitted to her. 





Hammerstein Pardons Gilibert. 
Hammerstein has consented to 
take Charles Gilibert back into the fold of 
his opera company and the popular French 
baritone will return to this country. Mme 
Melba, who has done so much to straighten 
out the difficulties in the path of the new 
impresario, has effected this reconcili- 
ation. 


Oscar 
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SINGING TEACHERS 
SET FORTH PLANS 


NATIONAL ASSOCIATION MEETS TO 
TAKE FURTHER STEPS IN 
ORGANIZATION. 








Leader in Rhode Island Movement to Suppress 
Charlatanry Aids {New York Instructors— 
Medical Profession Expresses Interest. 
Further steps toward perfecting the or- 

ganization of the National Association of 

Vocal Teachers, the preliminary plans . of 

which have been told in Musica, AMERICA, 

were taken last Tuesday at the studio of 

Mme. Anna E. Ziegler, No. 162 West 

l‘ortv-ninth street, New York. 

Arthur De Guichard, who is conducting 
a crusade against incompetent vocal teach- 
ers in Rhode Island, was present on this 
occasion to assist the New York leaders 
in the movement in their work. 

The objects of the organization were 
set forth by unanimous consent as follows: 

1. To raise the standard of vocal in- 
struction and vocal instructors. 

2. To encourage co-operation among 
teachers for the protection of their inter- 
ests and the maintenance of the standard 
oft voice building. 

3. [he recommendation of competent 
teachers to build and develop voices upon 
natural principles, such as were employed 
by the old Italian masters and such as are 
recognized to-day by the medical protes- 
sion as beneficial to the preservation of 
the larynx and voice. 

4. The granting of teachers’ diplomas. 

5. To obtain state legislation compelling 
the registration of teachers, similar to that 
tor lawyers and doctors, 

6. The formation of a national school of 
American singers, scientific and artistic. 

7. To grant scholarships and other ad- 
vantages to talented pupils. 

A new phase in the movement is the gen- 
eral interest manifested by physicians, who 
realize the importance of the work being 
undertaken. ‘Iwenty doctors have already 
signified their desire to be identified with 
the organization as charter members. 

Prominent vocal teachers in Buffalo, 
Portland, Chicago, Rockland, Mass., and 
many other American cities, have written 
to Mme. Ziegler expressing their interest 
in the association and offering cordial sup- 
port to the promoters 

It was decided at the meeting last Tues- 
day that the headquarters for the asso- 
ciation will be in Mme. Ziegler’s studio, 
with a branch in rooms 605-6 Cxesar Misch 
Building, Providence, R. |] 

Among those who attended the meeting 
besides the names mentioned were Mme. 
Jane Corwin Salter, Dr. Thomas Kenefic, 
Dr. Willis Turnbull, Max Kneitel-Treu 


mann and Townsend H. Fellows 





Choral Society Disbands. 


Dayton, Nov. 12—The disbanding of 
the Choral Society at the very beginning 
al bright with promise 
is the most regrettable happening in the 
musical life of this city for many months, 
the more so because the organization held 
its own so well during its first vear 

Mrs. Talbott and the member f the 
board of directors worked untiringly to 
keep the society above board and to !aunch 
it upon another year, but it received the 
support of neither musicians nor laymen. 
Fortunately for the few really interested 
persons the opportunity is offered to unite 
with the N. C. R. Choral Society. 
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DE RESZKE GABLES — 
HE WILL NOT COME 


MR. 





BASSO DECIDES TO NOT JOIN 
HAMMERSTEIN’S COMPANY 
THIS SEASON. 





Impresario Declares Singer’s Voice Was In Poor 
Condition and He Refused to Study With His 
Brother Jean, According to Agreement. 


Oscar Hammerstein made the definite 
announcement this week that Edouard de 
Reszke, the basso, will not be a member 
of his Manhattan Opera House Company 
this season, as announced. The contract 
he made with the singer last Spring has 
been broken, and the manager of the new 
grand opera company has demanded that 
the singer teturn to him the $5,000 ad- 
vanced when it was made. A cable dis- 
patch said that Mr. de Reszke will come 
to America this Winter and sing in con- 
cert, but that he will have nothing to do 
with Mr. Hammerstein. 

The impresario made the following state- 


ment concerning the change of arrange- 


ments: 

“Last March while in Paris, after I had 
engaged Mr. de Reszke as one of the prin- 
cipal bassos of my opera company, I went 
to a concert at which he sang. I was 
much disappointed and the following morn- 
ing sent him a note asking him to lunch 
with me at the Grand Hotel. After we 
had lunched I told him that while it was a 
delicate matter to speak of, I must state 
emphatically that he was not singing in his 
usual form and that to keep his contract 
with me he must devote time for several 
months to getting his voice in good shape 
before appearing in New York as a mem- 
ber of my company. 

“Mr. de Reszke promised to do this, but 
instead of practicing with his brother ‘Jean, 
he spent the Summer idling in Poland. 
After a few weeks I wrote him a long let- 
ter telling him he must not forget his 
promise, but I received no answer. A few 
weeks afterward I learned that he had re- 
turned to Paris, and I immediately cabled 
him asking the condition of his voice. No 
answer to my cable, I sent another one; 
no reply, nor have my letters been an- 
swered. 

“Now I learn that he refuses to keep his 
contract. He has received $5,000 from me 
—$2,000 advance salary and $3,000 guar- 
antee. If he does not come here to sing I 
shall insist upon his returning the money 
I advanced him. My list of singers in- 
cludes three excellent bassos, and if Mr. 
de Reszke does not come his absence will 
not inconvenience the Manhattan Opera 
House this Winter.” 





Tacoma Musicians in Japan. 


Tacoma, WasH., Nov. 10.—Belle McKee, 
the promising young pianiste of this city, 
who is making a concert tour through 
Japan and the Philippines with Margaret 
Longacre, writes home glowing accounts of 
the social and artistic successes they are 
having. 


Faithful Translations from 


French, German, Italian, or Spanish 


In Smooth English. * years’ experience in 
Musical Work. Interview by appointment. 


JAMES A. VOLKER, M.A. 


Room 402, 500 Fifth Avenue 
Cor. 42d Street 


AMERICAN  PIANISTE FAVORABLY 
RECEIVED AT CARNEGIE HALL 
CONCERT. 





Assisted by the New York Symphony Orchestra 
Mr. Damrosch Conducting, Chicago Girl Pre- 
sents an Ambitious Programme—Encores De- 
manded—Displays Exceptional Talent. 

Edna Richolson, an accomplished pian- 
iste, made her début before a large au- 
dience in Carnegie Hall, New York, last 
Friday night. She was assisted by the 
New York Symphony Orchestra, Walter 
Damrosch conducting, in the presentation 


of the following programme: 
1, Covertense, DERROR 2050965 ciscesen.. cc ccecesee. 2.2000: Thomas 
Orchestra 
2. Concerto for Piano, F Minor. Op. 21........ Chopin 
Miss Richolson and Orchestra 
3. Ballet Music from “Coppelia”’ ........ Delibes 
a. Festival Dance and Waltz of the Hours 
4, Notturno 
c. Dance of the Automaton 
Orchestra 
4. Concerto for Piano. E flat, No. 1............... 
Miss Richolson and Orchestra 


Miss Richolson is an American girl who 
has done all her studying in America. Her 
accomplishments, as revealed on this oc- 
casion, contain much of promise, and indi- 
talent for piano- 


Liszt 


cate an unquestionable 
forte music. 

A fluency and limberness in technique 
and an interesting manner of expression 
characterize her playing. It is, perhaps, 
unfortunate for Miss Richolson that her 
surroundings were of so pompous a nature 
—a circumstance which inevitably makes 
the task of the débutante difficult. But, 
withal, she acquitted herself favorably, and 
impressed her auditors with the fact that 


Cincinnati 


AMERICA 


2 _ November 17, 1906 





EDNA RICHOLSON MAKES DEBUT DAMROSCH ORCHESTRA 





. EDNA RICHOLSON 
Young American Pianiste Who Made Her 
Debut in New York on November 9 


she has both the ability and natural in- 
clination to satisfy the exacting require- 
ments of the career she has chosen. 

Miss Richolson has a peculiarly even and 
sympathetic touch, and a pleasing stage 
presence, devoid of mannerisms. These at- 
tributes, and the actual merit of her per- 
formance commended her to the favorable 
consideration of her hearers, who were en- 
thusiastic in receiving her. She was re- 
called several times at the conclusion of 
the concert, and was obliged to, play an 
additional number. 


Symphony Orchestra 


Plans Ten Pairs of Concerts 


__ 


CrincINNATI, Nov. 12.—Much interest is 
being shown in the plans for the concerts 
of the Cincinnati Symphony Orchestra this 
season. It is announced that ten pairs of 
concerts will be given, as usual, in the Cin- 
cinnati Music Hall under the direction of 
Frank van der Stucken. The first set of 
concerts will be given on November 30 and 
with Alois Burgstaller, the 
as soloist. The 


December 1, 
great Wagnerian tenor, 
other concerts will follow regularly 
throughout the season on Friday after- 
noons and Saturday evenings of alternate 
weeks. For the second concerts, on De- 
cember 14 and 15, Camille Saint-Saéns, the 
well-known French composer, has been en- 
gaged. Plans are already under way to 
bring large crowds of people to Cincinnati 
for this occasion from Columbus, Dayton, 
Lexington, Hamilton, Louisville, Indian- 
apolis and intervening points. M. Saint- 
Saéns will play one of his piano concertos 
and conduct the orchestra in several of his 


FRIEDA STENDER . 


compositions. The other soloists who will 
appear with the orchestra are Francis Mac- 
Gabrilowitsch, Joseff Lhe- 
Daniel Beddoe, Alex- 
ander Petschnikoff and Mme. Petschnikoff. 
The Petschnikoffs will give the Mozart 
double concerto and the concerto for two 
violins by Bach. The complete list of 
orchestral works to be performed is not 
yet announced, but Mr, Van der Stucken’s 
skill as a programme-maker is well known, 
and it is safe to say that the patrons of the 
orchestra will have a series of treats this 
Winter. 

Manager Edwards is busy with prepar- 
ations for the sale of season tickets, and 
the subscription list will be opened within 
a very few days. On account of the great 
increase in the cost of maintaining an or- 
chestra, the directors of the Orchestra As- 
sociation have been compelled to raise the 
price of seats, but even at the advanced 
price the tickets are less, proportionately, 
than is charged in other cities for concerts 
of this kind. 


millen, Ossip 


vinne, Maud Powell, 


SOPRANO 
CONCERTS—ORATORIO—RECITALS 
te Address: 118 W 11th St., N. Y. 


Management R_ E. JOHNSTON, St. James nebo N. Y¥. 


WILLIAM BAUER Pianist 


OPEN FOR RECITAL ENGAGEMENTS 


Weil’s School of Music 
HALIFAX, N.S. 





GRAND CONSERVATORY of MUSIC 
352 Central Park West, Cor. 95th Street 
THE ONLY MUSIC SCHOOL 


EMPOWERED BY ACT OF LEGISLATURE TO CONFER 


The Regular University Degrees 


Superior instruction in all branches of vocal anée 
instrumental music and all musical sciences. Oprr 


EVENINGS. 
DR. B. EBERHARD, President 


Eleanor Everest Freer 


NEW COMPOSITIONS 


Pronounced by authorities as being the very best 
recent contributions to modern musical literature. 


A. KAUN MUSIC CO., ™"srs** 


Wis. 





S. C. Bennett 


Vocal Instruction 
401 CARNEGIE HALL 
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Steinway Hall, NEW YORK, N. Y. 


Direction J. E. FRANCKE 


Management J. E. FRANCKE 
cjo Steinway & Sons, New York, N. Y. 
Personal Address: 81 West 103 ST., N. Y. 
STEINWAY PIANO USED. 


VIOLINISTE 


ADDRESS 
to3d St., 
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Mason & Hamlin Piano 





GABRILOWITSCH 


THE RUSSIAN 
American Concert Tour, November 1, 1906—February 15, 1907 


¥ ; For terms and particulars address 
HENRY Le. MASON 


492 Boylston Street, 
Boston 


PIANIST 


N. Y. Business Representative 


H. G. SNOW, 1225 Broadway 


N. Y, 











GIVES FINE CONCERTS 


MME. SCHUMANN-HEINK AND 
GEORGE BARRERE, THE AS- 
SISTING SOLOISTS. 


Excellent Interpretation of Brahms’s First Sym- 
phony Delights Audiences at Saturday Night 
and Sunday Afternoon Presentations. 


What was beyond question the most sat- 
isfactory pair of concerts ever given by 
the New York Symphony Orchestra, under 
Walter Damrosch’s direction, took place 
Saturday night and Sunday afternoon in 
Carnegie Hall. Mme. Schumann-Heink 
and George Barrere, flautist, were the solo- 
ists. The programme: 


1. Symphony No.1 (C minor). Brahms 
2. Vitellia’s Recitative and Air from “Titus” 
Mme. Schumann-Heink Mozart 

3. Suite for Flute and Strings in B minor.......Bach 

a Bourree 

6 Polonaise 

c Badinerie 

M. George Barrere 

4. a The Erlking... -... Shubert 


Orchestrated by ‘H. Berlioz — 

6 Death and the Maiden.... .................... Schubert 
Orchestrated by Felix Motti 

Mme. Schumann-Heink 

5. Symphonic Dances (Norwegian) 
Unfortunately, the first symphony of 
Brahms’s was given Saturday afternoon by 
the Bostonians, under Dr. Muck’s direc- 
tion, but despite the. comparison afforded, 
Mr. Damrosch’s orchestra gave a brilliant 
interpretation of this massive work. The 


e.a Grieg 


musicians’ work was characterized by 
vigor and finish, The symphonic dances 


by Grieg were given with a beauty of tone 


and a spirit that made the performance 
notable. 
Mme. Schumann-Heink received an ova- 


tion for her glorious interpretation of the 
recitative from “Titus,” as well as for the 
smaller numbers among her offerings. The 
true magnificence of her voice was brought 
out with telling effect on this occasion. 
Technically, nothing seems beyond the 
powers of this singer; her tone and method 
of expression are the nearest approach to 
the ideals of the art of which she is the 
able exponent, that the American concert 
stage affords. 

Mr. Barrere 
corded him for his 


applause ac- 
performances. 


deserved the 
artistic 





HERE TO DIVIDE FUND. 





Mme. Sembrich in New York to Aid 
Metropolitan Orchestra Musicians. 


Mme. Marcella Sembrich returned from 
a concert tour in the West, Sunday, and 
announced that she would distribute this 
week the $11,000 fund which she raised 
at a benefit concert in the Spring to re- 
place the instruments lost in San Fran- 
cisco by the Metropolitan orchestra. She 
said she did not care to announce just 
what method of distribution would be 
made, but that Mr. Conried, Mr. Franko, 
and others concerned would be present to 
advise her. Every effort has been made 
to see that the members of the orchestra 


are treated justly in this very delicate mat- 
ver. 


PRICE-COTTLE 


Conservatory of Music 
2105 7th AVENUE 
Cor. 125th St., N.Y. 


A CORRECT TECHNIC 
AN ARTISTIC 
INTERPRETATION 
The pupils attendin this 
class have a lesson and prac- 
tice EVERY DAY. Monthly 

recitals are given. 


Charles Anthony 


Pianist and Teacher 


ADDRESS 


Symphony He!l, Boston 


Anita Rio, ,:;.. 
Kurfurstendamm 161 
BERLIN, GERMANY 


SHERWOOD 


MUSIC SCHOOL 


713 FINE ARTS BLDG., CHICAGO 
FACULTY INCLUDES: 
Wm. H. Sherwood, Director: Arthor Beresford, Adah 
Markland Sheffield. Shirley Gandell, Lillian Frene h Read, 
Daniel Protheroe, Walter Keller, Georgia Kober, E leanor 
* Sherwood, ida Serven, Joseph Chapek and others. 
For ( ‘atalogue or information acidress 
LENA G. HUMPHREY, Manager. 





L. H. MUDGETT, 


SOPRANO 
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HANDEL AND HAYDN 
SOCIETY IN “ELUAH” 


BOSTON CHORUS SINGS ORATORIO 
UNDER EMIL MOLLENHAUER’S 
BATON. 








Gwilym Miles Gives Notabie Renderings of Bari- 
tone Solos—Other Assisting Artists Also Re- 
warded With Abundant Applause. 
Boston, Nov. 12—The Handel 

Haydn Society began its season with Men- 

delssohn’s oratorio, “Elijah” at Symphony 

Hall last week, and the performance was 

altogether a delightful one. The chorus 

was of its usual with Emil Mollen- 
hauer conducting and Hiram G. Tucker at 
the organ. 

The soloists volunteered their services, 
the quartette consisting of Mrs. Genevieve 
Clark Wilson, soprano; Mrs. Bertha Cush- 
ing Child, contralto; Edward Johnson, 
tenor, and Gwilym Miles, basso, with 
Graee F, Bullock as “the child” and Marcia 
A. West in the contralto part of the trio. 
The chorus proved by its heartiness of sing- 
ing, that it enjoyed the work. The first 
number, “Help, Lord,” plainly indicated 
that there was to be enthusiasm in the 
entire performance. The orchestra was 
not as perfect as the chorus; there were 
no glaring errors in its work, but some 
roughness of ensemble. 

Mrs. Wilson was in good voice and made 
the most of “Hear ye, Israel!” the greatest 
solo in the entire work, and Mrs. Child 
won much success in “O, Rest in the Lord.” 
While the tenor has little to do in this 
oratorio Mr. Johnson made a deep impres- 
sion with his pure-toned and fervid ren- 
dering of “If With All Your Hearts.” 

On the baritone’s shoulders rests the 
brunt of the solo work, which reaches its 
height in “It is enough,” though some of 
the recitatives are also of great beauty. 
Mr. Miles was dignified and dramatic by 
turns and carried the part through in a 
vanner that has never been excelled here. 


LOSTON TO HEAR 
CHORAL NOVELTIES 


Mr. Goodrich’s Society of Professionals 
Will Sing New Work by Charles 
Loeffler. 


Boston, Mass., Nov. 
the Choral Art Society’s first concert of 
secular music falls on December 13, in 
Jordan Hall, and the second, of ecclesias- 
tical music, on March 14, in Trinity 
Church, 

The first concert will be interesting and 
exceptional for the first performance of 
an eight-part chorus, a cappella by Charles 
Loeffler; for a group of old French folk- 
songs and “Noel,” and for a piece by 
Chausson, the lamented French composer 
of the new school, little of whose music 
for voices has been heard here. Madrigals 
and part songs ranging from Palestrina, 
through the Englishman Wilbye and Les- 
tie, to the moderns, Franz and Tschaikow- 
sky, make up the rest of the programme. 
[The programme for the second concert 
will be exclusively ecclesiastical and will 


and 


size, 





12.—This season 


include much music appropriate to Pas- 
sion Week. 

Again the choir will consist of forty- 
five professional singers, Wallace Good- 


who has raised it to its present ex- 
conductor. 


rich, 
cellence, continuing as 





Clara Louise, Kellogg Reappears. 


Nov. 12.—Clara 
sang at a mus!- 
Neighborhood 


SIMSBURY, CONN.., 
Louise Kellogg Strakosch 
cale recently held at the 
House in Weatogue, when she demonstra- 
ted that she still retains much of the 
beauty of voice that made her famous, and 
undiminished finish of style. W. Woods 
as accompanist. 


Chandler acted 
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Lullabies In 


Mrs. Bertha Cushing Child 
For Her Three Little Tots, 
and Charles 


Paul 


8 


AMERICA 


fs = ae Pe ag 
. - ath : 





Séiee That Charm Concert-Goers the 


Pretty Brookline Home 


Is Happiest When Singing 
Mary, 





MRS. BERTHA CUSHING CHILD AND HER CHILDREN 


children, who scampet 


Boston, Nov. 12.—Boston music lovers 
often wonder why they hear so little in 
concert of Mrs. Bertha Cushing Child, of 


Brookline, who enjoys peculiar distinction 
as a singer. The answer is to be found in 
the pretty and delightfully secluded Brook- 


line home, where three darling babies give 


her what all the rest of a worshiping 
world never could—the mother-joy that 
transcends infinitely the highest that an 


so she herself declares. 

Paul and Charles, a little 
four-year-old twins, and Mary, a rosy little 
romp of six, make up the magic trio that 
gives the warm light to the blue eyes and 
the rare love notes to the contralto voice 
of Bertha Cushing Child. 

Married to a Southern gentleman and 
moving in the exclusive circles of Virginia 
society up to the time of his death, Mrs. 
Child’s experience has been unsual for so 
young a woman. She will be one of the 
Symphony soloists the coming season, but 
her sweetest songs are the lullabies she 
sings when “the bairnies cuddle doon at 
nicht,” and her recreation during these 
busy Autumn days of rehearsals is playing 


artist may attain, 


sturdy pair of 


through the 
golden leaves that fill their playground 
She fairly beams with pride as her two 
“athletic” sons do wonderful hand-walking 
stunts, with their heels in the air—all for 
the edification of a mother whose smiles 
and laughter are a rich reward for all the 
painstaking practice such achievement in- 
volves. 


Mrs. 


with the 


Child began her musical studies in 
Boston under the instruction of Clara 
Munger. Her excellent singing in church 
and concerts gave her quickly a local repu- 
tation. Study abroad followed, with Mme. 
Renee Richard, of the Paris Grand Opera, 
and Augusta Holmes, the composer, and 
one season in Paris was devoted to in- 
terpretation of modern French songs. 

On her return to America, Mrs. Child 
took up her residence in New York, where 


her work as soloist at Broadway Taber- 
nacle, in other churches and in the syna- 
gogue Eloikim, Brooklyn Borough, at- 
tracted much attention. Something like a 
year ago, after a considerable absence from 
the concert platform, Mrs. Child returned 
to Boston, where she immediately found 
great favor, singing in many important 


concerts last season with the famous choral 


societies of the city. 





SCRANTON SOCIETY TO COMPETE. 





Apollo Club Rehearses for Thanksgiving 
Day Eisteddfod. 


ScRANTON, Nov. 13.—At the last regu- 
lar meeting of the Apollo Glee Club it was 
decided, by a unanimous vote, to compete 
for the $100 prize at the North Scranton 
Tabernacle Eisteddfod to be held Thanks 
giving day. 

Rehearsals 
chorus to be 
menced last Thursday. 
number of singers enroll, 
the work will probably be 
Utica Eisteddfod also, 


on “The Crusaders,’ the 
produced by the club, com 
Should a sufficient 
a performance of 
given at the 


SEASON 


POL PLANCON’S NEPHEW WEDS. 


Laura Spinney Becomes the Bride of 
Man who Saved Her Life. 


Boston, Nov. 12. 
Laura Merrill Spinney 
con, a nephew of the 
Plancon, has just been announced, 

More than a year ago Mr. Plancon res- 
cued Miss Spinney from drowning when a 
overturned near. City Point. ‘They 
became engaged, but kept it 
quiet, as Miss Spinney was afraid she 
would figure too much as a heroine of 
romantic incident. The bride is a violiniste 
of ability. 


marriage of 
Pol Plan- 


basso, Pol 


-The 
and C, 


famous 


ya ht 
afterward 
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“ROMEO ET JULIETTE” 
WILL OPEN SEASON 


CARUSO GIVES WAY TO GERALDINE 
FARRAR IN PROGRAMME OF 
FIRST NIGHT. 


Mr. Conried Announces Attractions for Early Per- 
formances of the Metropolitan Company— “ 
Three Artists Will Make Their Débuts. ; 


“Romeo et Juliette,’ by Gounod, will 
open the Conried Metropolitan opera 
season at the Metropolitan Opera 
House in New York. In the cast ‘will 
be the new tenor, Rousseliere, and Ger- 
aldine Farrar—Rousseliere as Romeo, Miss 
Farrar as Juliette. The Frére Laurent 
will be Pol Plancon, Stefano the page will 


Samuel 
will 


be played by Josephine Jacoby. 
Bovy, the new French conductor, 
conduct. 

Thus the first night of the opera will 
see three débuts of new artists. 
Hitherto Mr. Conried has _ always 
opened the season with Caruso in the 
cast; this season he is relegated to the 
second night, as Miss Farrar, it is said, 
refused to make her first appear- 
ance with any tenor might 
shadow her. 

It is some time since Gounod’s melli- 
fluous has been heard at the 
Metropolitan, where French opera has 
for more than two years been under a 
cloud. 


has 


who over- 


opera 


On the second night, “Fedora,” by 
Giordano, will be given, with Caruso 
and Lina Cavalieri in the cast. “Fe- 


which is an entirely new opera, is 
course, on Sardou’s play. 
This will be the New York début of 
Miss Cavalieri, whose sacrifices of time 
and money and opportunity of success 
in other spheres in order that she might 
become an opera singer, are well known. 


dora,” 
founded, of 


Vigna will conduct “Fedora.” 

In the second week of the opera 
“Lakme,” by Delibes, will be produced, 
with Mme. Sembrich in the title role. 

This opera, in realty an _ opera 
comique, deals with redcoated English 


soldiers in India, a young British officer 
being in love with Lakme. 

The first Wagnerian performance will 
be that of “Tannhauser,” Alfred Hertz 
conducting. 





NEW YORK HEARS 
BOSTON QUARTETTE 


Heinrich Gebhard Assists Members of 
Muck’s Orchestra in Concert of 
Chamber Music. 


The first concert of the season of the 
soston Symphony Quartette, given at Men- 
delssohn Hall, of last week, 


brought forward a programme of interest- 


on Friday 
ing variety. 

Josef Suk’s string quartette in B, opus 
11, while pleasing as a novelty, and faintly 


reminiscent of Dvorak, who was the com- 
posers father-in-law, proved lacking in 
distinction and originality. The allegro 


from ‘Schubert’s posthumous quartette was 
followed by César Franck’s piano quintette 
in F minor, a work that showed many 
beauties, chiefly of harmonic color, and a 
certain mystical elevation. 


A fine spirit and warmth of color ani- 
mated the playing of the members of the 
quartette, in which Otto Roth, Emile 
Ferir and Heinrich Warnke are associated 
with Professor Willy Hess. Heinrich 
Gebhard, who took the piano part in the 
Franck COMIpOREIO®, brought to it a broad 


gave a dignified and 
its best qualities. 


~ 


understanding, and 
convincing exposition of 
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BLOOMFIELD-ZEISLER 
WINS GREAT TRIUMPH 


DISTINGUISHED PIANISTE MAKES 
REAPPEARANCE ON THE 
CONCERT STAGE. 





Cleveland Audience Acclaims Performance of Highly 
Interesting Programme—Fully Recuperated 
From Recent Iliness. 


CLEVELAND, O., Nov. 12—Mme. Fannie 
Bloomfield-Zeisler, the distinguished pian- 
iste, made her reappearance on the concert 
stage last Wednesday night, scoring a great 
success. 

Since her retirement from playing she 
has spent the time in the company of her 
husband, in the musical centres of the Old 
World. She returns to this country fully 
recuperated, her strength renewed and 
with a heightened enthusiasm over her 


art. 

Mme. Zeisler faced all pianistic Cleve- 
land at the Temple on this occasion, mere- 
ly to redouble and intensify her triumphs 
of other years. 

In her interesting programme were the 
seethoven sonata op. 31 No. 2, the Chopin 
group, the ever infectious Schubert-Tausig 
“Marche Militaire,” and the Rachmaninoff 
serenade, a subtle reiteration of fascin- 
ating dissonances. Mme. Zeisler revealed 
herself interpreter, as well as virtuoso, in 
the presentation. The Chopin scherzo op. 
31, usually scrambled over in_ petulant 
haste, breathed forth intense poetry; the 
“Butterfly” etude, that pit for the unwary, 
was played with precisely the lightness al- 
ways required and almost never given; 
the Beethoven andante was a majest:c com- 
bination of tonal beauty and dignified feel- 
ing, and in the Liszt F minor etude Mme. 
Zeisler’s melodies were charmingly dis- 
tinct. 2p pee 

The audience was enthusiastic in_ re- 
ceiving the noted pianiste, who was obliged 
to give several delightful encore numbers. 





BOXHOLDERS A SECRET. 


Mr. Hammerstein Decides to Not Pub- 
lish Names of Patrons. 


Oscar Hammerstein has decided to 
keep secret the names of boxholders in the 
Manhattan Opera House. 

“IT have some very well-known people 
among my boxholders,”- he said, “and 
would not be ashamed at all to have them 
known. But I find that some of them do 
not care to be set apart in the fashion that 
we have seen set sometimes, and I do not 
know that I believe in it myself. I am 
not giving opera for the purpose of 
conferring on anybody any social distinc- 
tion, but simply to give people a chance to 
hear good music. 

“The boxholders will have no rights in 
the Manhattan Opera House that any 
other patron has not, except that they 
will have better seats and more room. I 
will be the sole authority, and all sub- 
scribers will be treated alike. I know it 
is suggested that the audience likes to 
know who are in the boxes and pick them 
out in the intermissions, but it 1s to just 
such staring that some of my people would 
object.” 





Rectifies an Error. 


M. Alfred Giraudet asks Musica AMER- 
Ica to rectify a typographical error which 
appeared in the paper written by him in 
the issue of November 10. The key-note 
“F” referred to in his article should have 
read “A” instead. 





MUSICAL AMERICA 


November 17, 1 





New Pictures of Alessandro Bonci, 
Caruso’s Rival For Operatic Honors 





ALESSANDRO BONCI 
These photographs, Reproduced Here for the first time in America, represent the illustrious tenor 
in “I Puritani,” “ Rigoletto” and “La Favorita” Respectively 


Alessandro Bonci, the illustrious Italian 
tenor, who will be one of the bright, par- 
ticular stars of the Manhattan Opera Com- 
pany this season, sailed from Southampton 
on the American Line SS, St. Paul last 
Saturday, 

Signor Bonci, who is about thirty-six 
years of age, full of enthusiasm in his 
work, is a native of Cesena in the Ro- 
magna. At the age of twenty, he entered 
the Rossini Conservatory of Music, in 
Pesaro, where he studied for six years 
with the only teacher he has ever had, 
Maestro Cohen. While there he was ap- 
pointed tenor soloist of the Church of St. 
Maria in ‘Loreto, which enjoys unique 
prominence in Italy for the high standard 
of its music. 

On completing his studies there, ten 
years ago, he made his début in the first 
tenor part of Fenton in Verdi’s “Falstaff,” 


New York Welcomes Dr. 


at the Teatro Regio di Parma. He was 
immediately engaged to sing Faust at the 
Teatro del Verme in Milan, following this 
up with a brilliant success in “I Puritani” 
at La Scala, Milan, during the next season. 

Since that time Signor Bonci’s fame as 
one of the greatest artists of the day. 
possessing a voice exceptionally pure and 
sweet and a vocal technique of remark- 
able range, has spread throughout all the 
countries of Europe. He has appeared 
with uniform success in Paris, Berlin, Lon- 
don, Vienna, Madrid and most of the other 
great continental centres. A Chevalier in 
several orders, he has recently received 
from the King of Italy the title of Com- 
mendatore della Corona d'Italia, which i; 
one of the greatest honors available to 
distinguished Italians. 

A. Carbone, the well-known New York 
singing instructor, is Bonci’s American re- 
presentative. 


Karl Muck 


As Conductor Of Boston Orchestra 


_— 


Carnegie Hall was filled in every avail- 
able space on Thursday of last week at 
the opening concert of the Boston Sym- 
phony Orchestra’s twenty-first season in 
New York, which served to introduce to 
the metropolitan public the new conductor, 
Dr. Karl Muck, late of the Royal Opera 
in Berlin. In view of the pride every musi- 
cal American takes in this organization 
the choice of a guiding hand for it is a 
matter of almost national interest. 

Dr. Muck was given a cordial reception, 
which he acknowledged with simple dig- 
nity. He is a tall, slight man with a stron 
face, betokening the scholar and the mn 
ished gentleman, much thore youthful in 
appearance than his forty-six years would 
lead one to expect. The first favorable 
impression his modest bearing creates is 
strengthened by his entire lack of self- 
consciousness at the conductor’s desk, 

The programme, which was _ identical 
with that he gave on his first appearance 
in Boston, consisted of Beethoven’s fifth 
symphony and three Wagner numbers, 


“Eine Faust Overture,” the “Siegfried 
Idyll” and the prelude to “Die Meister- 
singer.” Dr. Muck approached the sym- 
phony in a spirit of reverence, and the 
result was an eminently sane reading. 
There was no straining after novel effects, 
and, though the climaxes were at times 
rather abruptly worked up, losing thereby 
in imposing power, it was a performance 
of rare finish of detail and nicety of bal- 
ance. The “Faust” overture was given 
with fine dramatic intensity, while in the 
“Siegfried Idyll” beautiful blending of tone 
colors was obtained. 

The principal offering of the second con- 
cert, on Saturday afternoon, was Brahms’s 
C minor symphony, in which the orchestra 
reached heights of eloquence and brilliancy 
it had rarely, if ever, before attained. The 
conductor was rewarded for his inspiring 
interpretation by no fewer than six recalls. 
Strauss’s “Don Juan” was also played in a 
superb manner, and Weber’s overtures to 
“Oberon” and “Der Freischiitz” were no 
less satisfactory. 
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VIOLIN VIRTUOSO. 

He has tremendous technique, added to a fiery Hungarian temperament, and 
a singing, sensuous tone, recalling Wieniawski, a rare combination assuring 
for him great success and recognition in America.” 
RUDO ARONSON, Concert Direction Internationale, 1402 Broadway, NEW YORK. 
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MANCHESTER HEARS 
“VIGAR OF WAKEFIELD” 


DAVID BISPHAM SCORES HEAVILY 
IN PREMIERE OF NEW 
OPERA. 


American Baritone Given Many Recalls and Forced 
to Make a Speech—Production Well Staged 
and Support Excellent Throughout. 
MANCHESTER, Eng., Nov. 13.—David 

Bispham, the American baritone, appeared 
here last night in the first performance of 
the new romantic opera, “The Vicar of 
Wakefield,” based on Oliver Goldsmith’s 
story of that name. The opera was espe- 
cially written and composed for Mr. Bis- 
pham, The book and lyrics are by Laur- 
ence Housman and the music is by Liza 
Lehmann, composer of the song cycles, 
“In a Persian Garden” and “The Daisy 
Chain.” 

The production was a decided success 
and Mr. Bispham in the title rdle scored 
a great personal triumph. His voice was 
powerful, mellow and resonant, and found 
ample scope for the display of its best 
qualities in the music Mrs. Lehmann has 
supplied. The audience recalled the artist 
repeatedly, finally compelling him to make 
a speech. 

_The supporting cast was excellent. The 
role vf Olivia, which will be taken by Isa- 
bel Jay when the opera is presented in 
London next month, was filled most suc- 
cessfully last night by Violette Londa, who 
is the daughter of Sir George Lydenham 
Clarke of the. War Office. Kathleen Mau- 
reen, a pupil of Emma Nevada, also dis- 
tinguished herself as Lady Blarney, Oram 
Lander, who sang Jenkinson, is an Amer- 
ican actor, who has appeared in such réles 
as Romeo in London. The production will be 
taken to Newcastle and Glasgow before it 
reaches London. The complete cast is as 
follows: 


Dr. Primrose... : ' 
Mrs. Primrose ......... ..Mrs. Theodore Wright 


Olivia...... : | EA -..----..-- Violette Londa 
: (In London, Isabel Jay) 

Sophia ‘ Edith Clegg 
Moses ...... , Arthur Eldred 
Dick (with song) Gordon Travis 
George Travis 


Mr. Burchell 

SGUITO ‘TROT. ...... cnccc0s+...ccce 
Jenkinson... ....C, Oram Lander 
Farmer Wiiliams. ; eat Powis Pinder 
Lady Blarney ............ Kathleen Maureen 
Miss Skeggs Valerie de Lacy 
She Gypsy Bella Wallis 


Richard Temple 
... Waiter Hyde 


The business manager of the production, 
which is elaborately staged, is Bram 
Stoker, who was formerly connected in a 
similar capacity with Sir Henry Irving. 





KUBELIK’S GRIEVANCE. 


Will Not Play in Prague Again Because 
of Critics’ Slights. 


ViENNA, Nov. 12.—Herr Jan Kubelik, the 
famous violinist, has written to the Prague 
newspapers that he will not play in Prague 
again as the critics there have dismissed 
his recent concerts in a few lines. 

The reason for the estrangement be- 
twen Kubelik and Prague, where the great 
violinist received his musical education and 
celebrated his first triumphs, is that Ku- 
belik—who is a Czech by birth—recently 
addressed a Bohemian audience at a con- 
cert in the German language. 





Dr. Neitzel to Repeat Lecture. 


The John Church Company announce 
that Dr. Otto Neitzel will repeat his lec- 
ture-recital on “Salome” in Mendelssohn 
Hall Friday evening, November 30. 
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MUSICAL AMERICA 


“Madam Butterfly’ Captivates New York Audience 


Puccini’s Delightful Grand Opera Scores 
An Unmistakable Success at Premiere 
in Metropolis 


TRAGIC STORY TOLD IN MUSIC 


Wealth of Melody and Picturesque Stage Effects Make Savage 
Production a Notable Event in City’s Early Musical Season 
—Elza Szamosy, Harriet Behnee and Joseph F. Sheehan 
Win Favor in the Leading Roles—A Brilliant Assemblage 





EW YORK welcomed Henry W. 
Savage’s production, .. F ~zglish, of 

Puccini’s grand opera, “Mme. But- 
terfly,” last Monday night at the Garden 
Theatre, in a manner that left little doubt 
as to the artistic merit and bewitching 
powers of that notable work. It 
brilliant audience—crowding the 
rium from the apron of the stage to the 
furthest corners of the top balcony—that 


greeted the excellent company Mr. Savage 


was a 
audito- 


presented on this occasion. 

Among the auditors were New York’s 
foremost representatives of music, art, lite- 
All seemed anxious—and 





rature and society. 
with a motive deeper than mere curiosity— 
to see and hear for work 
that has attracted so much attention in the 
Old World. That none was disappointed in 
what was to be seen and heard, was at 


themselves the 


once assured by the general approba- 
tion expressed in conversation through- 
out the house, and evidenced in the en- 


thusiastic reception received by the artists 
who appeared on the first night. The cast 
of characters follows: 
Madam Butterfly, Cho-Cho- San 
Mme. Elza Szamosy 
..Harriet Behnee 
Ada Saecker 


Suzuki, Cho-Cho-San’s servant 
ID ich owschinancddusesebons 


Lieutenant B. F. Pinkerton, U.S. N. 
Joseph F. Sheehan 


Sharpless, U. S. Consul.............. ...Winfred Goff 
Goro, a marriage broker = Stephen Jungman 
Prince Yamadorf Wallace Brownlow 


The Bonze, Cho-Cho-San’s uncle 
Robert Kent Parker 


I pitas satnasucddne cnnenna Richard Jones 
The Imperial Commissioner ..Francis J. Tyler 
The Official Registrar..............., Henry Gifford 
Cho-Cho-San’s mother........... ..Margaret Cowan 
The Aunt.............. jasieiuintennmminbigaead Jessie Carroll 


The Cousin iletciatenaal Winifred Baldwin 


Trouble, Cho-Cho-San’s child 
Master Joseph Hughes 


The Geishas, Herta Engel, Elsa Van der Voort, 


Matilda Metz, Jean May, Helen May, Kathryn 
Cecil, Lillian Norton, Elizabeth O’Brien, Ethel 
Guilford and Elizabeth Fredica. 

That the production was worthy, in the 
fullest sense, of the standards of grand 
opera, was as evident in the audience as it 
on the stage. It truth, the 
sort of assemblage that is to be found in 


was was, in 


Mr. Conried’s great palace during the 
height of the Metropolitan season. 

x * x 
The story about which Puccini has 


woven his melodic ideas is already familiar 
to readers of Musica America, through 
the account of the opera’s American pre- 
miere in Washington last month. Briefly, 
it has to do with a Japanese maiden’s love 
for an American naval officer, their mar- 
riage and the subsequent desertion of the 
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“MADAM BUTTERFLY ” 





tale familiar to Americans, through their 
one act play of the same name. From this 
effort sprang the libretto, prepared by Il- 
lica and Giacosa, of the opera. In its Eng- 
lish form, the work is dignified, artistic and 
of deep human appeal. The contrast of 
true conjugal and maternal love with faith 





SCENE FROM ACT 1}, “MADAM BUTTERFLY” 


bride. The husband returns after three 
years, during which Mme. Butterfly re- 
mains faithful, waiting patiently for their 


The of tragedy is af- 


Pinkerton’s 


reunion. element 


forded by arrival with an 
American bride, and the self 
of Mme. Butterfly. John Luther Long and 


David Belasco had already made the poetic 


destruction 


“es 


Sor} 


SCENE FROM ACT 2, “MADAM BUTTERFLY” 























ee a elu wie i ee miei Mirai ult utd] 


lessness is brought out with telling ef- 
fect and the manner in which these emo- 
tions were portrayed last Monday night 


served to stir the sensibilities of the audi- 
tors through an unquestionably high stan- 
dard of dramatic art. At no time does the 
progress of the told in music, 
word and action, sink below this artistic 


story, as 
plane. 

** * 

Puccini has furnished a feast of melody 

score of “Mme. Butterfly.” The 

mellifluous, quaint, at times pas- 


in the 
music is 
sionate and glowing with emotion, at 
times glorious in its dramatic climaxes. In 
a word it is captivating, and contains every 
promise of outliving the generation that 
hears its first performances. 

To the 


fested in “La 


melodic characteristics mani- 


Tosca” and “La Boheme” 


Puccini has introduced an element of loca! 
color that ts decidedly interesting. One is 


almost accustomed to the indiscriminate use 
] 


of crashing cymbals and booming tympani 
that 


comic opera of 


characterizes the average Japanese 


recent years. These super- 
ficial devices have been overworked, and it 
is gratifying to note that the Italian com 
poser does not depend upon them to make 


his music breathe with the spirit of the 
Orient The real value of the Puccini 
score lies in its natural Japanese flavor— 
its peculiar, quaint turns of Eastern mel- 
ody, its poetic, rhythmic charm. The oc 
asional interpolation of the introductory 
bars to our owrm “Star Spangled Banner,” 
is done in a graceful, effective vein 

Mr. Savage has spared neither effort 
nor cost in providing a_ stage _ set- 
ting that is entirely in keeping with 


the standards established by composer 


rise to 
fascinated 


and librettist, From curtain’s 
curtain’s fall, the eye is 
by a series of pictures that glow with ex- 
otic charm. Every detail is carried out in 
a manner that faithfully represents the 
spirit and characteristics of the Orient. 

The charm that surrounds the quaint cot- 
tage of Mme. Butterfly, the view through 
the garden with the great mass of wis- 
taria falling to the pathway are represented 
with so nice a taste, that one is fairly con- 
scious of a radiating perfume. 

Soft lights, high lights, gleams of color— 
all are employed artistically, effectively. 
Even in these days of superior stage- 
craft, such scenes as are presented in this 
Savage production, are a rarity. 

* * * 

Mme, Szamosy, in the title rdle displayed 
her versatile and captivating art to good 
advantage, securing for herself, a warm 
place in the hearts of New York opera 
goers, Her metropolitan début lacked noth- 
ing in auspiciousness. Her voice is strong, 
flexible and of beautiful quality. It is little 
wonder that Puccini chose her as his ideal 
Mme. Butterfly. Histrionically she gave 
to the interpretation a grace, depth and 
emotional portrayal that commended her to 
the favorable consideration of her hearers 

Joseph Sheehan, tenor, who is_ well- 
known through previous work in the Savage 
forces, was a dashing, vigorous Pinkerton. 
He displayed a voice of fine quality, under 
excellent control. Winfred Goff, as Sharp- 
less, the consul, was also decidedly satis- 
factory, and Harriet Behnee, as Susuki 
proved herself worthy of the many good 
reports that came to us during the past 
Winter from abroad. She is earnest in 
her art, and is the fortunate possessor of 
a beautiful contralto voice. The minor 
parts were acceptably filled. 

Much of the credit for the artistic suc- 
cess scored by “Mme. Butterfly” belongs to 
Walter Rothwell, who conducted the per- 
formance. He proved to be authoritative 
and appreciative of the opportunities af- 
forded by the composer. 

* * * 

In the brilliant audience that attended 
this opening performance were Clarence H. 
Mackay, Mr. and Mrs. Philip M. Lydig, 
Mr. and Mrs. Frederick Bull, Henry T. 
Low, Nevill Hymans, Mr. and Mrs. J. 
}orden Harriman, Mr. and Mrs. Edward 
R. Thomas, William Stackpole, Mr. and 
Mrs. Charles B. Alexander, Margaret 
Remsen, Mrs. McCoskry Butt, Mr. and 
Mrs. Bernard N. Baruch, George S. Wal- 
len, Mr. and Mrs. Stephen Brown, Au- 
gustus Jay, Delancey Jay, Mr. and Mrs. 
Rudolph Schirmer, Dr. Clarence C. Rice, 
Majorie Rice, Goold Hoyt, Miss Hoyt, 
Gordon Fellows, Mr. and Mrs. Jefferson 
Seligman, George G. Haven, Jr.; Mrs. Ed- 
wim M. Post, Mr. and Mrs. Algernon Boy- 
esen, Frederick Eldridge, Walter Kremer, 
Mrs. Henry Champlain Tinker, Mr. and 
Mrs. Gardner Wetherbee, George A. Mor- 
rison, Jr.; Mrs. Gilbert E. Jones, Mrs. 
William H. Schieffelin, Robert Booraem, 


Richard Peters, Edmond J. Scheider, Mr 
and Mrs. Henry S. Kip, De Courcey 
Forbes, Frank K. Sturgis, Lillian Russell, 


Burr McIntosh, Adele Ritchie, Mme. Sem- 
Herr Staengel, Mr. and Mrs. An- 
dreas Dippel, Walter Damrosch and Oscar 


Hammerstein 
P. M. K 


brich, 








QUAKER CITY GREETS 
BOSTON’S ORCHESTRA 


PROGRAMME OF BEETHOVEN AND 
WAGNER GIVEN UNDER MUCK’S 
DIRECTION. 








Critics of Diverse Opinions as to the New Con- 
ductor’s Interpretations of Familiar Composi- 
tions—General Impression Favorable. 
Purapecpuia, Nov. 12.—Dr. Karl Muck 

made his “first appearance here last week 

at the opening concert of the Boston Sym- 
phony Orchestra’s twenty-second annual 
series in this city. 

While the general impression of the per- 
formance was a favorable one, Dr. Muck’s 
of Beethoven’s fifth sym- 
phony and Wagner’s “Siegfried Idyll.” 
“Faust” Overture and prelude to “Die 
Meistersinger” did not evoke a unanimous 
chorus of approval. By choosing a pro- 
gramme of compositions so thoroughly 
familiar to music patrons he naturally chal- 
lenged comparison with other conductors. 

One critic says that “while the symphony 
was played with the utmost precision and 
with a noble volume of sound, there was 
no marked suggestion of poetic insight and 
the emotional appeal was rather obscured 
by the prevailing vehemence. The general 
impression made by the conductor at this 
first hearing was not so much _ temper- 
amental as authoritative, as befits the of- 
ficial dignity at Berlin.” 

Another maintains that Dr. Muck’s “in- 
spired and poetic interpretation placed him 
among those who believe the colossus of 
the old school had a message which should 
be revealed and not distorted in the light 
of modern utterance. Hence the sym- 
phony was wrought in a noble manner as 
befits it. All was lucidly sung from first 
to last and the climax was superb.” 

Speaking of the Wagnerian numbers, one 
reviewer refers to the rendering of the 
overture as “strongly accented, clean cut 
and forceful, rather than graceful or poet- 
ically interpretative ;” while in other quar- 
ters the new conductor is commended for 
the poesy of his conceptions. 

The audience was appreciative and ap- 
plauded cordially. 


interpretations 





Opportunity For Talented Pupils. 


Dezso Nemes, the well known violinist 
who recently opened his studio in Carnegie 
Hall, New York, announces that he will 
give scholarships to two exceptionally tal- 
ented pupils, fairly advanced in violin play- 
ing. Applicants for these scholarships will 
apply at Mr. Nemes’s studio Monday after- 
noon, November 10, between two and five 
o'clock, and Thursday during the same 
hours. 
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SPANISH PRODIGY 
SURPRISES LONDON 


Nine-Year-Old Pepito Arriola Acclaimed 
as a Genius by the English 





Critics. 
Lonpon, Nov. 9.—The latest Wunder- 
kind to startle the concert-goers of the 
English metropolis is Pepito Arriola, the 


Spanish child pianist,. who, in regard to 
precocity, has outdone both Franz 
Vecsey and Mischa Elman, respectively the 
Hungarian and Russian youthful violin 
geniuses; for, whereas von Vecsey was ten 
years old and Elman eleven, when they 
made their first public appearances, little 
Arriola is but nine. 

The little Spaniard played 
concerto in C minor with the Queen’s 


von 


Beethoven's 


Hal] 





PEPITO ARRIOLA 


Spanish Child Pianist, Who Recently Created 


a Sensation in London 
Orchestra under Henry Wood, a few days 
ago, and aroused the audience to a pitch 
of excitement seldom witnessed here. His 
touch is light and delicate without lacking 
strength, and he plays with a feeling that 
is warm and impassioned in a quite unex- 
pected degree.’ The instrument he uses 
was specially constructed for him, with 
keys narrower than in the ordinary piano. 
The diminutive size of his hands rendered 
this necessary. 

The boy was taken to Berlin two years 
ago and placed under the supervision of 
Arthur \Nikisch. Great care is being taken 
to prevent his becoming spoiled. 
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WASSILY SAFONOFF 
BACK IN NEW YORK 


BEGINS REHEARSALS WITH THE 
PHILHARMONIC SOCIETY’S 
ORCHESTRA. 








Brought Some Interesting Russian Music Which 
Will Be Presented This Season—Tells of His 
Mother’s Iliness—Family to Come Later. 

Wassily Safonoff, who comes to be per- 

manent conductor of the Philharmonic 

Society, arrived here last Saturday on the 

New York. He was due the week previous, 

but illness in his family delayed him. The 

same cause preveuted him from appearing 
in London. Mr. Safonoff, who used to be 
at the Conservatory of Moscow, but is 
registered at the New Netherland as from 

St. Petersburg, is to receive $1,000 for 

every concert he conducts, which is the 

largest fee ever paid to a conductor any- 
where and as large as the salaries that 

Mr. Conried pays to his prima donnas. 

“T have brought over some very inter- 
esting Russian music which | intend that 
the orchestra shall play and I am sure that 
the New York music lovers will take as 
kindly to these new compositions as to 
what they have already heard. I feel now 
as if I were for the first time to have 
actual control of the orchestra. On my 
previous visits I remained here too short 
a time to get the players as much under 
my direction as I wanted to do. Now I 
shall have plenty of time for rehearsal.” 

Mr. Safonoff still conducts without a 
baton. He did not bring any of his nine 
children, or his wife, to New York. He 
expects them to follow. 

“T shal] have a strenuous time,” he said. 


“I should have been here fourteen days 
ago, and would have arrived except for 
the illness of my mother. I had left my 


in time and had ar- 


home, at Kislowodsk. 
I received a dis- 


rived in Moscow, when 
patch saying that my mother was so ill 
that. she was not expected to live. So I 
had to hurry back and be with her for a 
time. She was better when I left, and I 
am pleased to say that a cable dispatch 
I received to-day says she is still improv- 


ing.” 
Mr. Safonoff said he could not speak 
definitely about his work with the Phil- 


harmonic yet. 

“T will consult with the 
the Society,” he explained, “and we will 
determine just what will be done. Of 
course, they will have their ideas and I 
will have mine, but there will be no dif- 
ficulty about reaching a harmonious un- 
derstanding.” 


Directors of 
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‘*HOME, SWEET HOME ” 
MAY BE DESTROYED 


Birthplace of John Howard Payne Will 
Probably Give Way to a New 
Church. 


Unless the citizens of the little village 
of Easthampton, L. I., can raise the funds 
necessary to purchase the cottage which 
was once the home of John Howard Payne, 
the structure be destroyed and a 


church erected on the site. 

Easthampton is the birthplace of the 
author of “Home, Sweet Home,” and the 
cottage in which he spent his boyhood has 
been the prize show place of the village 
ever since Payne wrote his ballad. 

Payne was little more than a boy when 
he left Easthampton and became a wan- 
derer on the face of the earth, and he 
never returned to the place of his birth. 
But the citizens never once doubted when 
“Home, Sweet Home” became popular that 
Payne was thinking of the little thatched 
cottage when he wrote it. 

The song occurred in “Clari, the Maid of 
Milan,” an opera which Payne wrote in 
Paris. It was sung by some visitors to 
the Algerine éity, where Payne died, when 
his body was lowered to the grave, 

The cottage and the plot of ground on 
which it stands have been purchased by the 
congregation of St. Luke’s Church, and 
the home of the homeless singer may give 
wey to the church. 


NEW BASSO PLEASES YONKERS. 





will 








G. Magnus Schultz and Carolyn A. Bates 
Heard in Church Concert. 

Yonkers, Nov. 12.—A concert of se- 
lections from Mendelssohn’s “St. Paul” 
was recently given before a large audience 
in the First Reformed Church by the choir 
and Carolyn A. Bates, soprano, and G. 
Magnus Schutz, basso, with James Pearce 
as organist and director. 

Mr. Schutz, who has but lately come to 
this city, won a decided success, while the 
singing of his pupil, Miss Bates, testified 
to his ability as a teacher. 





Good Church Music for Grand Rapids. 


Granp Rapims, Micu., Nov. 12.—The 
programme of music to be given during the 
season at St. Mark’s Pro-Cathedral, in- 
cludes much of interest. On the last ‘Sun- 


day of this month the choir will give 
Buck’s Forty- ore Psalm. In December, 
fullard’s “The Nativity,” will be sung by 


In January, Sullivan’s 
February, Wil- 


March, ‘Stainer’s 


a double quartette. 
Festival “Te Deum,” in 
liam’s “Bethany,” in 
“Daughter of Jairus,” and during Lent 
Stainer’s “Crucifixion” and Gaul’s “Pas- 
sion Music,” will be rendered. 
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Booker T. Washington’s Estimate of 


The Composer, S. Coleridge Taylor 











SAMUEL COLERIDGE TAYLOR 
Distinguished English Composer Who Appeared in New York This Week At a Recital of 
His Own Compositions 


One of the most interesting figures in the 
music of the current week in New York is 
Samuel Coleridge Taylor, the distinguished 
English composer who appeared at Men- 
delssohn Hall Friday afternoon in a re- 
cital of his with the 
assistance of Lola Johnson, soprano; Harry 
T. Burleigh, baritone, and Felix Weir, vio- 


own compositions, 


linist. 

Booker yx 
an interesting 
parts of which follow: 

“Tt is given to but few men in so short 
a time to create for themselves a position 
of such prominence on two continents as 
has fallen to the Ict of Samuel Coleridge 


Washington has just written 


account of the composer, 


Taylor. Born in London, August 15, 1875, 
Coleridge Taylor is just past thirty-one 
years. His father, an African and native 
of Sierra Leone, was educated at King’s 


College, London, and his medical practice 
was divided between London and Sierra 
Leone. 

“As a child of four or five, Coleridge 
Taylor could read music before he could 
read a book. His first musical instruction 
was on the violin. At fifteen he entered 
the Royal College of Music as a student 
of the violin. Afterwards winning a schol 
arship in composition, he entered, in 1893, 
the classes of Sir Charles Villiers-Stan- 
ford, with whom he studied for over four 
years. Coleridge Taylor early gave evi 
dence of creative powers of a high order, 
and to-day, at the age of thirty-one, he 
ranks as one of the most interesting and 
remarkable of British composers and con 
ductors. Aside from his creative work, he 
is actively engaged as a teacher in Trinity 
College, London, and as conductor of the 
Handel Society, London, and the Rochester 
Choral Society. 

“At the Gloucester Festival of 1895 he 
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attracted general notice by the performance 
f his Ballade in A minor, for orchestra, 
Op. 33, which he had been invited to con 
duct. His remarkably sympathetic setting 
in cantata form of portions of Longfellow’s 
“Hiawatha” has done much to make him 
known in England and America. 

“Coleridge Taylor has written much; 
has achieved much. His work, moreover, 
possesses not only charm and power, but 
distinction, the individual note. The gen- 
uineness, depth and intensity of his feel- 
ing, coupled with his mastery of technique, 
spontaniety and ability to think in his own 
way, explain the force of the appeal his 
compositions make. \nother element in 
the persuasiveness of his music lies in its 
naturalness, the directness of its appeal, 
the use of simple and expressive melodic 
themes, happy freedom from the artificial 
These traits, employed in the freedom of 
modern musical speech, coupled with emo 
tional, and supported by ample technical 
resource, beget an utterance quick to evok 
response. 





SINGER GETS VERDICT. 





Miss O’Reilly Recovers $15,000 For 


Breach of Promise. 


Mineora, L, I., Nov. 12.—Nelly O'’Reill) 
who was at one time known as an opera 
singer in Philadelphia, has recovered $15 
000 from Dennis Sweeney, a prominent cit 
izen of Amsterdam, N. Y., for breach of 
promise, 


The case was tried here Friday in the 
Nassau County Court before Under-She1 
iff Foster. Miss O'Reilly said that she 
resided at Elmhurst, L. [L., and she had 
met Sweeney at Atlantic City while she 


was filling a professional engagement 
She became engaged to him and she de 
clares he prop sed marriage 


She accepted, according to her own 
statement in court, and got her trousseau 
ready, but she found out that he had in 
the meantime married another woman 
\ letter to her written by him stated that 


he was unable to marry her owing to 
financial reverses 

Miss O'Reilly then brought suit. stating 
that since the breaking off of the engage 
ment she had been prostrated and unable 


to sing 





BARS NEGRO PUPILS. 


Newport Pastor Arouses Ire In Opening 
Singing Classes. 


Newport. Nov. 12.—The negroes of New 
port are incensed over the circular sent out 
by the Rev. Walter Lowrie, rector of Trin 
ity Church, in which he invites all persons 
to partake of the training in his free sing 
ing school, blacks excepted 

The Rev. Mr. Lowrie created a sensa- 
tion last year by denouncing women who 
play bridge whist and arraigning the gov- 
ernors of the Casino, who were members 
of his church, for allowing tennis on their 
courts on Sunday. 

Lacey Baker, of New York, is 
the rector in the singing class, 
sharing the censure of the negroes. 

Dr. M. F. Wheatlant, a negro, has 
written an open letter, denouncing the 
circular as an insult, “blatant, brutal and 
gratuitous,” to his race. 


aiding 
and is 





More De Koven Musicales. 


Ethel Le Roy De Koven, only daughter 


of Mr. and Mrs. Reginald De Koven, will 
pass the Winter in New York with her 
parents, who have recently purchased a 


house in East Sixty-fifth street, where they 
will resume the Sunday afternoon recep 
tions, with music, which proved so charm 
ing when they were residents of Irving 
place 
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MEXICO ENCOURAGES — 
MUSICAL PROGRESS 


TUITION FREE AT CONSERVATORY 
MAINTAINED AT EXPENSE AT 
GOVERNMENT. 





Florian Schaffter of New Orleans Describes Status 
of the Art in Southern Republic— Many Fine 
Concerts and Performances of Opera. 

New Or.eans, Nov. 12.—Florian Schaff- 


ter, one of the oldest-established music 
nstructors in this city, recently returned 
irom a tour of Mexico, where he made a 
pecial study of the prevailing musical 
conditions. 

“Though the eye is pleased in Mexico, 
is delighted,” 


few days ago. 


that the ear 
Schaffter a 
‘The people of Mexico did not impress me 
nation, in the that 
Germany and Italy are. It is a rare thing 
while at work. Sel 
heard in the 


| cannot say 
said Professor 


as a musical sense 


to hear Mexicans sing 


dom is even whistling streets. 


Chere are few singing or musical societies, 


and the Mexican compositions that I have 


| 


heard are seldom of a high order, lacking 


monotony of 
The 


fallen quite 


musical ideas and showing 


rhythm and imperfect harmonies. 


Mexicans, however, have not 
so low as ourselves, for ragtime and low 
negro music have found no home in their 
country. 

“Much is being done there for music. 
Mexico City has a Conservatory of Music, 
like the one in Paris, kept up by the Gov- 
ernment, and where tuition is absolutely 
free. Branches are being established in 
some of the larger cities of the Republic. 
In Mexico City you can hear grand opera 
and fine concerts of high-class music. In 
the Capital and in every town are military 
bands that play in the plazas three or 
four times a week. Some of these bands 
are excellent. In fact, there are more op 
portunities of hearing music in Mexico 
than in our own country. Much attention 
is paid to musical criticism by the press. 
The higher like in Europe, 
highly cultivated.” 


, 
ClaSSeS 


are, 


FINE SOLOISTS FOR CINCINNATI. 


Mr. Glover Will Conduct Orpheus Club 
in Series of Three Concerts. 


CINCINNATI, Nov. 12.—IlIhe Orpheus 
Club of this city, under the direction of 
Kkdwin W. Glover, will give three concerts 
during the season with soloists of the first 
rank, 

The first and third, on December 6 and 
April 25, will consist of novelties and pop- 
ular selections from the club’s repertoire, 
with Corinne Rider-Kelsey, soprano, and 
Julian Walker, baritone, as soloists. It has 
been decided to make the second concert a 


celebration of the fifteenth year of the 
club’s activity, in accordance with which 
the programme will be devoted to the 


works of Cincinnati composers, interpreted 
by Charlotte Calahan, contralto, and a 
‘cellist yet to be announced, 


Oakland Chorus at Greek Theatre. 


BERKELEY, CAL., Nov. 12.—The half hour 
of music given in the Greek Theatre last 
week proved one of the most pleasing of 
the Fall series of sacred programmes given 
under the auspices of the University. 
Oakland, under the direction of Edwin D. 
chorus of male voices of the Orpheus Club, 
Large numbers attended and applauded the 
Crandall 
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G00D ORCHESTRAS IN 
WESTERN TWIN GITIES 


OPENING CONCERTS OF SEASON 
PLEASE ST. PAUL AND 
MINNEAPOLIS. 








Mme. Homer Wins Genuine Success With N. B. 
Emanuel’s New Organization— Mme. Hellstrom 
Scores as Soloist Under Mr. Oberhoffer’s Baton. 


Str. Paut, Minn., Nov. 12.—The first sea- 
son of the new St. Paul Symphony Or- 
chestra opened on Tuesday with brilliant 
success. The burst of applause that greet- 
ed Conductor Emanuel when he stepped 
upon the platform was significant of the 
long-suppressed excitement of local music- 
lovers over the fulfillment of a long-cher- 
ished dream for a permanent orchestra. 

The ‘organization proved to be a most 
capable one, playing with remarkable potse 
and assurance for an initial performance. 
Mr. Emanuel showed a command of his 
forces that was most reassuring, while his 
musicianly readings of the prelude to “Die 
Meistersinger,” Beethoven’s “Eroica” sym- 
phony, the classic Bach “Toccata” and 
Tschaikowsky’s “1812” overture left noth- 
ing to be desired. The Bach number was 
given with imposing dignity. 

The soloist was Louise Homer, who 
made a conquest of her audience with her 
superb voice and fine artistry, Her render- 
ing of the aria, “Gerechter Gott,” from 
Wagner’s “Rienze,” was profoundly dra- 
matic, while her poetic interpretation of 
Liszt’s “Lorelei” revealed another side of 
her temperament with equal success. As 
encore numbers she gave two songs from 
“Carmen.” 

The officers of the association are Ru- 
kard Hurd, president; Lewis Shawe, vice- 
president; Gustave Scholle, treasurer; R. 
K. Armstrong, secretary, and Eugene C. 
Murdock, C. O. Kalman, Theo. W. Griggs, 
N. B. Emanuel, L. P. Ordway, Arthur P. 
Lothrop and Charles L. Kluckhorn, consti- 
tuting the board of directors. Mrs. F. H. 
Snyder is the business manager. 


Minneapolis Hears Swedish Soprano. 


MINNEAPOLIS, Minn., Nov. 10.—Before 
one of the largest and most appreciative 
audiences that ever assembled in the Audi- 
torium, the Minneapolis Symphony Or 
chestra, Emil Oberhoffer conducting, last 
evening inaugurated what is to be the most 
brilliant, as well as the most significant, 
season in its history. 

The opening number was Beethoven’s 
“Leonore” overture, No. 3, in which, as in 
Massenet’s “Les Erinnyes” given later on, 
the fine effect of the augmented and care- 
fully drilled string section was amply dem- 
onstrated. The chief interest of the even- 
ing, so far as the orchestra was concerned, 
centered in Tschaikowsky’s fifth symphony, 
which was read with a fine conception o 
its poetic sentiment. Full justice was done 
to the demands of the composition for 
variety of tonal color, the rendering of 
the second movement being especially ef- 
fective. A stirring performance of Liszt’s 
“Les Preludes” closed the programme. 

Anna Hellstrom, the leading soprano of 
the Royal Opera in Stockholm, who is a 
particular favorite with the music lovers of 
Minneapolis, chose as her first number the 
familiar aria, “Ah, fors e lui” from “Tra- 
viata,” which displayed her fine voice and 
mastery of vocal technique to the best ad- 
vantage. 
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CARTOONISTS IMPRESSION OF ARRI VING OPERA STARS 


The cartoon shown herewith, and re- 
printed from the New York “World,” 
gives an interesting summary of one of 


the most notable events of the past week 
in New York—the arrival of many of 
Mr. Conried’s operatic stars. 

Mme. Emma Eames has come with in- 
numerable new costumes, no new role, and 
but one widowed dachshund, the relic of 
Jean de Reszke’s vocal method. She has 
also brought her husband—but that is an- 
other Story, declares the “W orld” wit. 

Then there 1s Caruso with a lot of nice 











Dr. Otto Neitzel Inaugurates Series 
Of Lecture Recitals With “ Salome” 





Distinguished German Musician and 
Critic Cordially Greeted at 
Mendelssohn Hall. 


Dr. Otto Neitzel of Cologne Germany’s 
foremost exponent of the lecture recital as 
an effective means of imbuing the public 
with an intelligent understanding of the 
creations of the great masters, made his 
initial appearance be fore an American au- 
dience in Mendelssohn Hall on Thursday 
of last week. With “Salome” as his sub- 
ject he was attentively listened to by a 
representative gathering of professionals 
and lavmen of New York’s music world. 

Despite a pronounced foreign accent Dr. 
Neitzel proved a most interesting and 
forceful speaker, revealing an unexpected 
command of English idioms. He engaged 
for more than an hour in a subtle analysis 
of Oscar Wilde’s drama, on which Rich- 
ard Strauss based his opera, and in por- 
trayals of the characters of Salome, Herod 
and Herodias. This he followed. after a 
few minutes intermission, with a series of 
illustrations on the piano of the thematic 
and harmonic structure of the opera, call- 
ing attention to the composer’s peculiar 
fondness for the dissonant effects pro- 
duced by having different instruments play- 
ing in different keys at the same time. In 
these excerpts Dr. Neitzel displayed an 
agreeable touch and good powers of ex- 
pression, 
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CLARENCE EDDY itm 


Presents for the Schumann-Heink Children. 





Scotti, the Don Juan, has brought a 
swordful of hearts and a case of macaroni, 
while Andreas Dippel smuggles into the 


stock ticker that ticks so 


white paper upon which to draw pictures of 
other singers’ facial peculiarities. Plancon, 
Pol-ished and ballasted with violets in the 


off corner, swaggers down the gangplank. 
of land a private 


Farrar loiters along, with dreams 
Prussian crowned heads she has sung at, loud that he can hear it even when he 
and Fremstad dashes by in her 40-horse sings. 


power bubble wagon that is to take her 
to and from Richard Strauss’s “Salome.” 

Cavalieri, with unused impressions of 
America, comes to sustain her reputation 
as a beautiful woman who also sings, and 
Jacoby has imported a trunkful of casings 
for her two favorites, ‘Siebel and Stefano, 
the much admired parts. 


The hold of the ship is crowded with 
toys for the verv many children of Schu- 
mann-Heink. Mysteriously wrapped in 
ear muffs, there is also a new brand of 
noise that is to be heard early and often in 
Richard Strauss’s pet and perverse opera, 
“Salome.” 


IN SAINT-SAENS’S HONOR. 








Two Concerts This Week By New York 
Symphony Orchestra. 


Two concerts by the New York Sym- 
phony Orchestra, this week, take place as 
a special honor for Camille Saint-Saéns, 
the visiting French composer, The first 
was given Thursday afternoon, when this 
programme was presented: 

Phaeton, Poeme Symphonique — Saint-Saens 


Concerto in G minor for pianoforte, with orchestra 
Saint-Saens 

Played by the Composer 
Air de Ballet from ““Henry VIII’’........ Saint-Saens 
Caprice sur les airs de ballet d' Alceste de Gluck 
Saint-Saens 

Played by the Composer 
Serenade for violin, violoncello, pianoforte and 
ich neces .Saint-Saens 
Messrs. David Mannes, ‘violin: ‘Leo Schulz, violon- 

cello; Walter Damrosch, organ, and M. 
Camille Saint-Saens, pianoforte 
Symphony in C minor......... Saint Saens 
For orchestra and organ, ‘the composer playing 
ad organ part 

he second concert will take place to- 


morrow afternoon (Sunday). 


Mr. Sousa’s Birthday. 


John Philip Sousa celebrated his 4ftieth 
birthday, in New York, last week. At his 
offices in this city numerous messages of 
greeting were received from friends and 
admirers in many parts of the United States 
and Canada. Mr. Sousa, due probably to 
un-American name, is generally re- 








Dr. OTTO NEIT: ZEL 
Who Began His American Tour With a Lecture 


on Strauss’s “ Salome ” Last Week his . ’ , 
garded as of foreign birth. Such is not 


the fact, however, as he was born in Wash- 


The lecture recital was of especial in- 
terest in view of the anticipated produc- ington, D. C., on November 6, 1856. He 
tion of the opera at the Metropolitan Opera has been a musician since his earliest 
House duing the Winter. The eminent childhood and was a conductor at the age 
critic was given a most cordial welcome. of seventeen. 
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NEW YORK, SATURDAY, NOV. 17, 1906. 


Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism, 


MUSICAL AMERICA’S SUCCESS. 

It is just a year ago that this paper again 
appeared in the field with the purpose, as 
was announced in the opening article, of 
“chronicling the National endeavor in 
music, and to establish a principle—the 
principle of honesty and justice in musi- 
cal journalism.” 

The new venture, humble as it was, met 
with a kindly, even generous reception. It 
has to-day among its subscribers and ad- 
vertisers the most distinguished person- 
ages in the musical and professional world, 
the most noted houses in the musical in- 
dustries, and—what is perhaps most im- 
portant for its future—has won a stand- 
ing with the general musical public. 

The press was, from the first, appreci- 
ative, and it is no exaggeration to say that 
there is scarcely a newspaper of any im- 
portance in the country which does not re- 
ceive Musicat America regularly, and 
quote from it liberally. 

The conductors of this enterprise are 
fully aware of its shortcomings, and that it 
has much to do before it can claim to be 
worthy of the cause it aspires to serve. 
One good, however, it has already accom- 
plished, and that is, it has introduced into 
musical journalism a factor which has had 
a most healthful influence upon those of 
its competitors whose commercialism had 
become a public scandal. The musician 
and the music teacher no longer live in 
fear that unless they pay tribute they will 
be remorselessly attacked. 

In this connection, it may be well to re- 
peat what I have said before—namely, that 
a musical paper, to be of any value as an 


honest advertising medium—whether to a 
teacher, singer, manager, piano manufac- 
turer, music publisher—must reach not only 
the profession but the musical public. A 
paper which is read purely by professionals 
may occasionally be able to flatter the van- 
ity of its advertisers, but it can give them 
little or no substantial return. A musical 
paper, to be of service, must reach the 
people who buy musical instruments; who 
buy tickets for concerts and the opera; 
who want musical instruction for them- 
selves, their friends or their children. In 
a word, it must go into the homes of 
people of fair means as well as of con- 
siderable culture. 

The splendid subscription list which Mu- 
stIcAL America has already built up is evi- 
dence that it is succeeding along this line. 
There is to-day hardly a town in the 
United States or Canada, in which readers 
of the paper cannot be found. 

The best proof of the circulation and in- 
fluence the paper has already won is shown 
by the attitude of one of its competitors, 
which has found it necessary to send out 
the most expensive members of its busi- 
ness and editorial staffs, to assure the pro- 
fession, as well as the members of the mu- 
sical industries, that MustcaL America has 
no circulation and really amounts to noth- 
ing. When your competitor finds it neces- 
sary to drop his own affairs, and almost 
exclusively interest himself in yours, you 
may be quite sure you have hit him very, 
very hard. 

MusicaL AMERICA occupies a field wholly 
its own. There are already in existence 
several worthy musical papers and maga- 
zines, whose columns are filled with es- 
Says, articles—some of them of superior 
merit. But never before has there been a 
paper devoted to giving the musical news 
in the same sense that a daily paper gives 
the general news, and for this there was 
great need. People to-day want facts, 
rather than opinions, and the musical world 
itself is really far more interested in know- 
ing what is going on, in a comprehensive 
but concise way, than it is interested in 
knowing what one eminent critic or an- 
other may think of the performance of a 
certain concerto by a certain artist, 

While this paper has, as its readers 
know, devoted a fair amount of space to 
the foreign artist or musician who comes 
to our shores, and also to the more im- 
portant happenings in the musical world 
abroad, it has concerned itself mainly with 
the efforts of American artists, singers, 
teachers and professionals generally. This, 
indeed, is one of the principal purposes 
it had in view when it started—to do all 
that it could to encourage and uplift those 
who are endeavoring to increase the musi- 
cal culture and knowledge of the Amer- 
ican people. That is why it took for its 
title—MusicaL AMERICA. 

Honored and helped by the encourage- 
ment it has already received, the paper will 
continue on the same lines. It will con- 
stantly aim at improvement, so that in the 
near future it may be wholly worthy of the 
noble cause it has undertaken to uphold 
and further. 


Ak C Frenss 


D’INDY’S COURAGEOUS STAND. 


Vincent D’Indy’s interesting discussion 
on American music, parts of which are re- 
printed from “The Independent,” in 
MusicaL America this week, simply em- 
phasizes the position taken by this paper 
since its inception. The eminent French 
composer says: 

“What is to prevent Americans from 
having orchestras, singers, and pianists of 
their own nationality, educated in the 
United States by means of a solid musical 
instruction given from earliest childhood 
up, in school and university, instead of 
sending the youth of both sexes by the 
hundreds to European professors, who care 
more for the dollars of their pupils than 








for anything else, and who _ generally 
send them back home unsuccessful! vir- 
tuosos instead of the good plain artists 
who they might have become?” 

That M. D’Indy has taken this stand is a 
matter of some surprise; it is unusual for 
a foreigner to lay himself open to the 
abuse of “the European professors to 
whom the American pupil is an inexhaus- 
tible source of a too easily won income.” 
It is customary for those who really under- 
stand the sham that identifies much of the 
foreign study, to suppress the truth re- 
garding it, because they consider the in- 
struction of music a national industry and 
are not willing to expose its weaknesses 
for purely patriotic reasons. 

M. D’Indy expresses himself in a spirit 
that looms far above such petty considera- 
tions. His words should be memorized by 
every American music student who believes 
that success is impossible to those who 
have not paid tribute to the coffers of the 
foreign instructor. 





MR. ALTSCHULER’S NOVELTIES. 


It is gratifying to note that, according 
to the prospectus of the Russian Symphony 
Society, which began its series of concerts 
at Carnegie Hall on Thursday evening, 
this admirable organization will this Win- 
ter continue its policy of making American 
music lovers more familiar with the works 
of the modern Russian composers, on a 
more extensive basis than ever. 

Especially welcome is this announcement 
in view of the fact that the present out- 
look: offers little ground for the hope of 
hearing interesting orchestral novelties of 
the other branches of the modern school. 
It may be that the tendency of present- 
day German composers, for instance, has 
proven too extreme to appeal sufficiently to 
American audiences to justify our conduc- 
tors and their players in devoting much 
time to the preparation and production of 
representative works. However that may 
be, it is essential to the acquirement on 
the part of the music patrons of this coun- 
try of a broad understanding of the de- 
velopment of music and a_well-adjusted 
standpoint in regard to it, to hear at fre- 
quent intervals specimens of the work of 
the leading creative spirits of the day, irre- 
spective of nationality. 

It is encouraging that the existence of 
the Russian Symphony Orchestra has been 
more than justified by the success that has 
attended its efforts since it was organized 
three years ago. The patronage it has 
received has established beyond the shadow 
of a doubt the genuine interest that the 
output of the Neo-Russian commands on 
this side of the water. 

The programmes for the season wil] in- 
clude many works never yet heard here, 
most of them but recently published. An 
interesting name is that of the Finnish 
composer, Jan Sibelius, who will be 
represented by an overture and _ suite, 
“Korelia.” A new “sinphonietta” by Rim- 
sky-Korsakoff, admittedly the foremost liv- 
ing Muskovite composer, will be a welcome 
feature, as will also be Glazounoff’s fan- 
tasia, “The Sea,” and his third symphony; 
a cantata, “Spring,” for baritone solo, 
chorus and orchestra, and a “Bohemian 
Capriccio” by Rachmaninoff : Musorgski’s 
“The Fair of Sorotschinsk”: Glinka’s 
“Ruslan and Lyudmila”; Koreschenko’s 
“Magic Mirror”; an air de ballet by 
Tschaikowsky that is unknown here: a 
group of new compositions by Ippolitoff- 
Ivanoff, and Rebikoff’s “Christmas Tree” 
suite. Verily, an attractive bill of fare! 





“THE PATHETIC SYMPHONY.” 


When the last movement fell, I thought, Ah, me! 
Death this indeed; but still the music poured 
On and still on. Oh, deathlier it grew 

And then, at last, my beating heart stood still— 
Beyond all natural grief the music passing, 
Beyond all tragedy, or last farewell. 

Then, on that fatal tide, dismayed I felt 

This living soul, without one tear, 

Slowly, irrevocably and alone, 

Enter the ultimate silence and the dark. 


—Richard Watson Gilder in “A Book of 
Music.” 


PERSONALITIES. 





Hekking.—Anton Hekking, the Dutch 
‘cellist, who opened His tour in Baltimore 
last week, is no stranger to Amer'can 
audiences. Some years ago he was the 
first ’cellist of the Boston Symphony Or- 
chestra, and this is the second time he has 
returned since then to make tours. He 
has long been one of the leading spirits in 
the music circles of Berlin. An organiza- 
tion interesting to people of this country 
and one that attracted much attention in 
the German capital was the string quar- 
tette he formed two years ago with Ar 
thur Hartmann, Dan Visanski, now of 
New York. and John Gibbs, also an Amer- 
ican. 


Heyman. — Katharine Ruth Heyman, 
the American pianiste, who has made many 
tours of this country, gave a recital in 
Berlin recently with marked success. 


Navas.—Rafael Navas, the Spanish pi- 
anist, who is to be heard in America this 
season, is but twenty-one years old. His 
studies were pursued in Madrid and Paris. 


Strong.—-The fact that Susan Strong is 
giving a recital in London this month is 
proof that the prima-donna proprietress of 
a laundry has not entirely forsaken the 
music world for the wash-tub. 


Barrientos.— Maria’ Barrientos, the 
Spanish soprano, has made a great hit in 
Mexico City, where she is considered su- 
perior to Louisa Tetrazzini, the Italian 
prima donna, who sang there last year. 


Saint-Saens.—Camille Sairt-Saéns, who 
is now touring this country. began the 
study of the piano at the age of two and 
a half years. He and Eugen d’Albert are 
said to be the greatest sig\.t-readers liv- 


ing. 


Clemens. — Clara Clemens, Mark 
Twain’s daughter, who recently made a 
successful début on the concert stage is 
soon to make an extended tour of New 
England with Marie Nichols, the Boston 
violiniste. 


Breval.—Lucienne Breval, the dramatic 
soprano of the Paris Opera, who is well 
known to patrons of the Metropolitan 
Onera House, scored a success in the title 
role of Massenet’s new opera, “Ariane,” 
at its premiére in Paris. 


Grunfeld.—Alfred Griinfeld’s new comic 
opera is scheduled for early production 
at the Royal Opera in Dresden. The com- 
poser made a tour of this country several 
years ago. His compositions for piano 
have achieved popularity, 





Kreisler.—Fritz Kreisler, the popular 
violinist, recently appeared as piano ac- 
companist in London, at a recital given 
by his pupil, Arthur Argiewicz. The lat- 
ter, though seriously handicapped by ner- 
vousness, made a favorable impression. 


Hannah.—Jennie Osborne Hannah, the 
American soprano, who has made a note- 
worthy success in opera in Leipsic, is a 
native of Wilmington, Ohio, though she is 
generally claimed by Chicago by virtue of 
the fect that she studied and sanz for 
matiy years in that city ‘ 


Holland.—Theodore Holland, a young 
English composer of operettas and works 
for the violin, is attracting considerable 
attention at present in Germany and Eng- 
land. Karl Halir, the eminent violinist, 
has added several of his compositions to 
his repertoire, and Theodore Spiering 
played a berceuse by him at his London 
recital. 
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MUSICAL AMERICA 


Providence Takes up Crusade 
Against Quack Vocal Teachers 
Rhode Island Paper Publishes Letter Indorsing Stand 


Taken by ‘‘ Musical America’’—State 
Legislation Urged. 
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[From the Providence ‘Sunday Juurnal.’’] 
Musical Charlatanism in Providence. 


To the Editor of the Sunday “Journal”: 

A recent issue of MusicaL AMERICA, 
(New York) contains an article under the 
following heading: 

“Crusading Against Quack Instructors. 
Movement to stop the practice of ruining 
unsuspecting pupils’ voices—Bureau said to 
be established in New York against incom- 
petent vocal teachers—to seek National 
legislation.—” 

The necessity for a movement of this 
nature in this city has been constantly 
urged by me for the past three years, 
for I am positively of the opinion that 
if New York requires the reform Provi- 
dence needs it much more urgently. There 
are some talented and excellent vocal 
teachers in New York, whereas Providence 
is conspicuous by their almost complete 
absence. 

A city which will not allow a barber 
to pursue his calling unless he has under- 
gone an examination and obtained a cer- 
tificate of fitness from the only appointed 
official, yet which wil] tolerate the exist- 
ence of numerous “fake” vocal instructors 
is a curiously paradoxical state of things 
that needs remedying. And it ought to he 
remedied without delay; for whereas thé 
barber may give his patient a transient skin 
affliction, the fake vocal instructor will (99 
times out of 100) ruin one of Nature’s best 
gifts—a singing voice, and by imparting a 
tone emission of a hard, tight, throaty 
character will give the suffering pupil a 
chronic congested throat, with pharyngitis, 
tonsilitis and other evils in its train. 

How many of the self-styled vocal teach- 
ers here to-day have received the proper 
training to fit them as teachers, and how 
many of them have the gift of imparting 
instruction? 

To be a vocal teacher it is not enough 
to be the possessor of a good voice, more 
or less well-cultivated; he must have un- 
dergone a special training, during several 
years, under a competent teacher to fit him 
for a teacher and must, in addition, be able 
to impart what he has learned. 

A mere singer is no good as a teacher, 
for his teaching equipment absolutely de- 
mands that he should be able to read 
music fluently at sight, play the piano 
well and understand harmony and general 
composition, besides having a _ precise 
knowledge of the vocal apparatus. This 
is required at all the great European 
conservatories of music, and acknowledged 
by the curriculum of the newly incorpor- 
ated Institute of Musical Art of New York 
(director, Dr. Damrosch) which insists 
upon vocal culture, sight-reading, chorus 
singing, harmony, counterpoint, musical 


FESTIVALS GAIN 
FAVOR IN TEXAS 


Series of Concerts Given in Dallas With 
Mme. Sembrich as Leading Soloist 
—Other News Notes. 

Waco, Tex., Nov. 12—Texas is coming 
to the front musically. Music festivals 
were until recently unknown in Texas 
cities, but now there are several each year. 

Dallas has just closed a most successful 
festival in connection with the State Fair. 
A large chorus, under the direction of 
Mrs. Roberts, rendered “The Messiah” and 
“Hiawatha’s Wedding Feast.” Mme. Sem- 
brich was the chief soloist, and Holmes 
Cowper and Marie White Longman also 
took important parts. 


The Mendelssohn Choral Club of Waco 
has reorganized and begun rehearsals for 
“The Messiah” to be given during the 
holidays. W. B. Schimmelpfennig of the 
Waco Conservatory is the new conductor, 
Dr. Hargrove having resigned because of 
professional duties. Another Spring festi- 
val for Waco is being considered. 

Recently Mrs. John Tennant of Waco 
gave an enjoyable recital in the Conserva- 
tory. Mrs. Tennant is a promising and 
talented pupil of George Crampton. 
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form, pianoforte playing, languages (Ger- 
man, Italian and French) pedagogy and 
the anatomy of the vocal organs. Y 

What is the state of things in Provi- 
dence ? 

Anyone having any pretensions to a 
voice, a few over-admiring friends, plenty 
of assurance, having failed in other call- 
ings or believing the teacher’s career an 
easy one, puts out a sign, inserts an ad, in 
a paper, has some cards printed, and forth- 
with blossoms out as a full-blown vocgl 
instructor—self-appointed to spoil as many 
voices as there may be confiding pupils to 
take in. 

Does the soi-disant teacher ever refuse 
a pupil? No. Let the postulant be a boy 
of 10, or a girl of 14, or some one without 
any natural gift for singing, it matters not; 
they are all grist to the “fake’s” mill. 

It takes years of study to become a 
competent teacher—from 8 to 10 years— 
and then the teacher is only in his teach- 
ing infancy. Yet what do we find? Girls 
of 18 and 20, and young men of 25 teach- 
ing vocal “culture,” or voice building, or 


whatever they term the (to them) un- |! 
known quantity! Members of church quar- 
tettes, former theatrical chorus singers, 


artisans, clerks; some who have taken 10 
or 12 lessons from a well-known teacher 
and then declare themselves to be pupils 
of the celebrated X! Some with no sound 
knowledge of music, unable to sing a pure 
tone, and so ignorant in musical art 
that they are obliged to have recourse to 
a third person to accompany their pugils— 
all are “vocal instructors!” Then there is 
the teacher who, despising slow, laborious 
study, and, perhaps, anxious to make a cer- 
tain kind of showing to the public, goes to 
Europe for a six weeks’ vacation and an- 
nounces on his return that he has visited 
the studios of Signors A, B and C in Flor- 
ence, Milan and Rome, and of Monsieur D 
in Paris; that he has acquired their method 
of voice production (which took them very 
many years to learn). What can be said 


of him? 

Charlatanism in music is rampant and 
dominant in Providence. It needs instant 
remedy. That remedy is to be found in 


State legislation. Let a competent exam- 
ining board be found and let no one teach 
music of any kind unless she or he be 
pronounced fitted to teach by the board 
and the possessor of a license to teach is- 
sued by the State or city. 

During the past four years I have care- 
fully compiled data and examples of 
flagrant charlatanism which have come 
under my personal notice. They are care- 
fully preserved for future use. In addi- 
tion, I am ready to take my share (even 
as in New York), with other prominent 
teachers, in the war against “fake” teach- 
ers, A Musician. 

Providence, Oct. 20. 


TENOR SINGS IN A BALCONY. 





Mackenzie Gordon the Soloist at Unique 
Musical Function in California. 


OAKLAND, CAL., Nov. 12.—Mr. and Mrs. 
Oscar Maurer’s moonlight recital 
given last week at their home in North 
Berkeley, was a very picturesque affair. 


Mackenzie Gorden, the popular tenor, 
sang several songs from a_ vine-covered 
balcony, which added to the romantic af- 
fect of the scene. Mr, and Mrs. Maurer 
had arranged a quaint lighting of their 
garden, tiny odd-shaped lanterns amid the 
grounds and flowers giving almost a Vene- 
tian effect. 


song 





Mme. Arnaud’s Recital. 


On Saturday evening (to-night) Mme. 
Anna Arnaud, formerly of the Metro- 
politan Opera House, will give what 


promises to be an interesting concert 
and operatic entertainment at the Car- 
negie Lyceum. The first part of the 
programme will be devoted to a recital 
of songs and the second part wil] con- 
cist of a well known two act opera 
comique by the French composer Poise, 
entitled “Les Surprises de l’Amour.” 
Mme. Arnaud has directed the rehears- 
als of the opera and will herself officiate 
as conductor. 
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genius, such as the Steinway Piano—an instrument that always has been, 
and is, the first and the final choice of the greatest pianists and musicians 
in the world, without distinction of race or national bias. 

Josef Lhevinne, Russia's greatest pianist, will use the Steinway Piano 
exclusively on his American concert tour during the season of 1906- 
1907, and will appear as Soloist with all the leading Orchestras, as 
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Son Jim.—‘“Here’s a story about a fellow 
who paid $8,000 for a Stradivarius and then 
sold it for $10,000.” 

Farmer Huskins.—“They say there’s a 
powerful lot o’ money in some o’ these 
breeds o’ fancy cattle.”—Cleveland “Plain 


Dealer.” 
* * * 


Stranger —“And do you play ‘Faust’ un- 
abridged ?” 

Manager.—“No, not quite; we go on 
with it till the theatre is empty.”—‘Flie- 
gende Blatter.” 

+. + + 

She.—“So you are a war veteran. 
you face the music like a soldier?” 

He.—“Well, yes. During an engagement 
the bands stay in the rear.”—Harvard 
“Lampoon.” 


Did 


se 2 


“Parthenope, dear,” whispered the host 
ess, “won’t you please sing something?” 


“What for, auntie?” asked the young 
woman, 
“Why, these people are getting impa- 


tient for their dinner, and it won’t be ready 
for an hour yet.” 

So Miss Parthenope, like her ancient 
prototype, proceeded to sing the guests’ 
appetites away.—Chicago “Tribune.” 

‘oe? 

Katherine.—“There’s the bicycle face, the 
automobile face and the bargain-hunting 
face; why not the violin face?” 

Kidder.—“It’s the people who have to 
listen to the playing who make the faces.” 

* * . 


“Have you an ear for music?” asked the 
society maid. 


“No,” replied the matter-of-fact young 
man. “I use one of my ears for telephone 
communications and the other for a pen- 
rack.”—-Chicago “News.” 





BRATTLEBORO HEARS JOHNSON. 





Popular New York Tenor Makes Deep 
Impression at Mr. Gibson’s Recital. 


BRATTLEBORO, VT., Nov. 12.—S. Archer 
Gibson, who opened the Memorial organ 
so successfully last Spring, gave another 
recital here early in the week. He was 
assisted -by Edward P. Jolimson, tenor, 
who is a member of Mr. Gibson’s quar- 
tette at the Brick Presbyterian Church in 
New York city. 

Mr. Johnson’s fine voice was heard to 
such good advantage in “If with all your 
hearts” from “Elijah,” and “Watchman, 
What of the Night,“ from the “Hymn of 
Praise,” that he was compelled to give 
two encores, adding “My Soul is Athirst 
for God” from “Elijah” and “Then Shall 
- Righteous Shine” from “The Holy 
ity.” 


REHEARSE IN KANSAS CITY. 








Philharmonic Choral Society inaugurates 
Work of the Season. 

Kansas City, Nov. 12—The Philhar- 
monic Chora] society held its first re- 
hearsal last week in Dillenbeck’s hall in the 
Minor building. One hundred and twenty 
members were present. 

The principal work for the society’s first 
concert will be Christian Sinding’s pat- 
riotic ode, “My Home,” and Gade’s can- 
tata, “The Erl King’s Daughter.” The 
society is negotiating with an Eastern 
baritone to sing the important baritone 
parts in the two choral works. 





Borschke to Tour With Hartmann. 


Adolphe Borschke, who has but recently 
come to this country, and whose picture ap- 
peared in a recent issue of Musica, AMER- 
ICA, is about te start on an extended tour 
of the Continent with the noted violinist, 
Arthur Hartmann. 


Loudon G. Chariton 


Manager, Carnegie Hall, New York 
EVERETT PIANO VSED 
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MUSICAL AMERICA 








ORATORIO GIVEN BY 
A TALKING MACHINE 


LONDON HEARS HANDEL’S “ MES- 
SIAH”’? SATISFACTORILY PER- 
FORMED WITHOUT SINGERS. 








Mechanical Reproduction of Prominent Artists’ 
Voices—The Work as Rendered by Prominent 
Soloists and Welsh Choir Tested Successfully. 


Lonpon, Nov. 9.—A _ talking-machine 
company carried out a remarkablv success- 
ful test of the merits of a somewhat unique 
undertaking in the smaller Queen’s Hall, a 
few evenings ago. 

This was nothing less than a perform- 
ance, by means of the talking-machine, of 
Handel’s “Messiah.” That such admirably 
clear records should have been obtained 
must be regarded as a notable achievement. 

The solos, choruses and instrumental 


portions of the work were rendered with 
astonishing fidelity and afforded the lis- 
teners obvious gratification. So accurate 
was the reproduction of the timbre of the 
various soloists’ voices that it was difh- 
cult to believe that Perceval Allen, Mme. 
Dews, John Harrison, and Charles 
Knowles, the singers from whom the rec- 
ords had ben obtained, were not actually 
on the platform. The soprano’s fluent ex- 
ecution in the florid air, “Rejoice Greatly,” 
Mme. Dew’s sympathetic rendering of “O 
Thou that Tellest,” and Mr. Harrison’s 
robust delivery of “Comfort Ye” and 
“Every Valley,’ were all fully emphasized 
by the instrument; while the fine bass 
voice of Mr. Knowles was also heard to 
full advantage. For the choruses the Lon- 
don’ Welsh Choir was responsible, and 
how faithfully the machine records instru- 
mental pieces was demonstrated during 
the performance of the overture and the 
Pastoral Symphony. 

With the aid of a new device for increas- 
ing the volume of sound, it is proposed to 
give a recital of “The Messiah” at the 
Albert Hall in the near future, when the 
public will be invited. 





Toronto Women’s Club Begins Season. 


Toronto, Nov. 12—The Women’s Musi- 
cal Club held its first meeting of the sea- 
son last week, when a programme of 
Brahms’s music, arranged by Miss Gun- 
ther, was rendered by Miss Czowski, Lena 
Hayes, Tena Gunn, Bertha Mason, Miss 
Dilworth, Miss Van Horne, Henry Saun- 
ders and Henry F. Lautz. 


Bruno Oscar Klein 
70 EAST 92d ST. 
NEW YORK, N. Y. 


Retablished 1598 Chartered 1906 


The Zeliman Conservatory of Music 





JOSEPH B. ZELLMAN 
President and a Director 
Ween care Fite tan 
powered to award lag Docter 
b Music. Bachelor ef Music Master of Music. 


Oonservatery Building Weost 196th Street 
- New York, ner, 


November I 7 1906 





MLLE. PARKINA ABANDONS HER TOUR — 


Returns to London, Before eae aa 
ing Her Sch2dule Here, to Sing 


at Covent Garden. 

Elisabeth Parkina, who came to this 
country to make a tour under the manage- 
ment of S. Kronberg, has changed her 
plans and sailed this week for Europe. She 
is the daughter of Judge Parkinson of 
Kansas City and has for several years been 
a successful singer in Europe. 

Mlle. Parkina, as she is professionally 
known, was a pupil of Mme. Marchesi and 
later a great protégée of Mme. Melba, 
who engaged her as a member of her com- 
pany every season at Covent Garden. Last 
year she sang there with success, and 
during the last concert tour that ‘Mme. 
Melba gave in this country she engaged 
Mile. Parkina, who happened to be here 
at that time, to sing at the concert given 
by Mme. Melba in Kansas City. 

Mr. Kronberg persuaded Mlle. Parkina 
that she could make a profitable concert 
tour of the country and she came over 
here. It looked as if the agent’s prophecy 
would come true when the young soprano 
sang with great success at the Springfield 
Music Festival. Later she went to her na- 
tive town, and there began the trouble 
which ended her tour. 

Kronberg engaged Mlle. Parkina on the 
agreement that she was to get $250 for 
every concert, with a bonus in her native 
town. He engaged an enormous hall in 
Kansas City which has a capacity of 10,000 
persons and is so large that a singer might 
as well try to make an impression on an 
audience gathered in Central Park. The 
receipts were only $1,800, which repre- 
sented such a small number of persons that 








the hall looked deserted. 
cancelled the contract entirely and will go 
back to Europe to sing in opera. 





ELIZABET H PARKINA 
American Prima Donna Who Gave Up Her 
Concert Tour Here to Return to London 





In disgust she 








CHURCH DEDICATES NEW ORGAN 





New Work by Pirani Given at Centennial 
Jubilee Celebration in Brooklyn. 


The First Methodist Episcopal Church 
of Williamsburgh, Brooklyn, N. Y., re- 
cently celebrated its centennial jubilee by 
an interesting concert in which the fine new 
organ was inaugurated by Minor C. Bald- 
win, the well-known organist. In several 
selections of Bach, Handel, Gounod and 
his own he proved to be a master of his 
instrument, while Alma Webster Powell 
delighted the audience with her rendering 
of the “Polaces” from “Mignon.” 


THE COMBS BROAD ST. CONSERVATORY 


Chopin’s Scherzo in B 
with a delicate singing touch by 
whose effective duet, “The 
was sung for the first time 
in public by Alma Webster Powell and her 
Marion Webster Powell. 
The enthusiastic applause which followed, 
evoked a second rendering of the work. 


dered 
Eugenio Pirani, 
Nightingale” 


gifted daughter, 





GILBERT RAYNOLDS COMBS, Director 
1329-31 S. Broad Street, Philadelphia, Pa. 


Affiliated with the University of Pennsylvania. 
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Victoria to Hear Edith Moxom Gray. 


Victorra, B. C., Nov. 
Gray, pianiste, and Albert Gray, baritone, 
have been engaged by the Arion Club as 
soloists for its first concert of the season 
to be given in the first week of December. 


11.—Edith Moxom 


ive REPRESENTATIVE OF 


PARIS 


NEW YORK OITY 





SBRIGLIA FERGUSSON 


116 EAST 19th ‘STREET 


128-130 — 


BOSTON WELCOMES 
KNEISEL QUARTETTE 


OSSIP GABRILOWITSCH ASSISTS IN 
FINE CONCERT OF CHAMBER 
MUSIC. 





Noted Organization Begins Twenty-Second Season 
at the ‘‘Hub’’—Russian Pianist Wins Favor 
by His Artistic Ensemble Work. 


Boston, Nov. 12—The Kneisel Quar- 
tette, so long a Boston institution, and even 
now warmly beloved in its New York 
exile, began its twenty-second season in 
this city at Chickering Hall last week be- 
fore the customary enthusiastic audience. 
The personnel of the organization remains 
the same, and its wonderful art is as per- 
suasive as ever. Its tone is, if possible, 
more mellow and beautiful, and its techni- 
cal perfection not a whit impaired. It 
seems to have gained in breadth and 


power. 

The performance of the familiar Schu- 
bert D minor quartette was practically 
flawless, the “Death and the Maiden” vari- 
ations being especially refined and tender. 
The Gliére quartette in A, an interesting 
and highly flavored work throughout, was 
played with an intensity and elegance that 
were irresistible. In particular. the theme 
with variations was a piquant and orig- 
inal movement, and the interpretation of 
it thoroughly appropriate. 

Ossip Gabrilowitsch, the noted Russian 
pianist, who returns after an absence of 
several years, was the assisting artist, and 
in the Beethoven trio for pianoforte, vio- 
lin and ’cello, he exhibited his crisp and 
clean-cut technique and his artistic temper- 
ament as fully as the rather unemotional 
work would permit. 

When it fell to his part to adorn the 
melody, his playing was of clear and soit 
outline and delicate color, When he led 
the way, he was full-voiced and rhythmic 
without trying to swell the music beyond 
its obvious contents. 





Frederic Martin Busy This Month. 


Among the bookings of the noted bari- 
tone, Frederic Martin, those for the pres- 
ent month include appearances with the 
Mozart Club, Pittsburg, November 15; the 
People’s Concert, Newark, November 17; 
Susquehanna University, Selinsgrove, Pa., 
November 22; Concordia Society, Wilkes- 
Barre, Pa., November 26, and the festival 
at Erie, Pa., November 29. 


PIANO TEACHERS 
and MUSICIANS 


Any improvement, at once simple and effective, to 
aid you materially in the exercise of your art. ought 
to gaiu your attention and immediate consideration. 

The Strauch Lost Motion Attachment, now ac- 
cepted as the standard in its field, is simple and 
effective and will aid you materially. 

Easily and perfectly it eliminates the lost motion 
caused by the use of the soft pedal and is a materia] 
aid to any musician. 

So great has been the demand for this improve- 
ment that the 


Strauch Bros. Piano Action 


~|isnow manufactured almost exclusively with the 


Lost Motion Attachment. 

This device is the invention of the firm members 
and is admitted to be the most important improve- 
ment made in Piano Actions since their inception. 

Insist on having a Strauch Action and see that 
you get it. (The name is stamped on the rail). 


STRAUCH BROS. 


30 Tenth Avenue, - = NEW YORK 
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CHIGAGO DELIGHTED 
WITH GABRILOWITSGH 


AUDIENCE RECALLS PIANIST FIVE 
TIMES AFTER GLAZOUNOW 
SONATA. 








Experiment of Darkening Auditorium During Re- 
cital [fas Successful Results—Artist’s Read- 
ings Uniformly Satisfying. 

Cuicaco, Nov. 12.—Music Hall was 
filled to its last place yesterday afternoon 
when Ossip Gabrilowitsch gave his piano 
recital Mr. Neumann, the manager, had 
decided to try the experiment of lowering 
the lights during the music, and the free- 
dom from nervous fidgeting and the close 
attention paid to the performance would 
indicate that the experiment was success- 
ful and desirable. 

There are few players that make the 
piano so attractive an instrument to hear 
as does Mr. Gabrilowitsch. There was not 
a moment during the recital yesterday 
when the tone was not beautiful. The in- 
strument never was forced and yet splen- 
didly and impressive climaxes 
were frequent. His tempos, also, are sub- 
ject for unqualified admiration. The ideal 
tempo at which he took the A-flat polo- 
naise of Chopin, for example, well might 
be copied by other pianists. And the man- 
liness, yet fineness, of the sentiment he 
voiced in all he did calls for only the sin- 
cerest approval. ° 

The programme was interesting. It 
opened with the first sonata of Glazounow, 
a composition containing much that is at- 
tractive, albeit the manner of saying rather 
than what is said lends the work its chief 
worth. The audience waxed genuinely en- 
thusiastic over Mr. Gabrilowitsch’s superb 
rendering of the number and recalled him 
five times. The C-minor of 
Brahms was made tonally beautiful, and 
E-flat was read with big 
sweep and virility. The Chopin group con- 
sisted of the F-major nocture, interpreted 
with delicate sentiment, the fascinating B- 


minor mazurka and the polonaise. Two 
interesting preludes by Arensky won hearty 
approval, and the pianist’s own effective 
“Theme Varié” closed the programme 


sonorous 


intermezzo 


his rhapsodie 





HEAR ELECTRICAL MUSIC. 


Interesting Experiment Entertains at 
Banquet in New York Café. 


Officers of a company which plans to 
furnish music on tap to any person in New 
York or Hoboken or Hohokus, N. J., who 
has a telephone handy, had a dinner and 


demonstration Friday night at the Café 
Martin. They furnished their special 


brand of music for the occasion. 

Two telephone receivers in the dining- 
room of the restaurant had been fitted with 
megaphonic horns, and while a musician 
performed upon a keyboard like that of an 
organ at the central station, No. 1414 
Broadway, the keys operating switches 
controlling 145 dynamos, the sound waves 
came into the room in the form of low 
music, like that of a distant organ. 

Through some fault of the connection, it 
was stated, the music was not as loud and 
clear as expected, and the guests were then 
taken to the central station and from trans- 
mitters there heard the music more plainly. 


wm ZIEGLE 


MUSICAL AMERICA 


WON PRIZE FOR MUSICAL SETTING 


Franz Bornschein of Baltimore a 
Rising Young American 
Composer. 


BALTIMORE, Nov. 12.—Franz Bornschein, 
who, as told in Musitcat America last 
week, won the $100 prize offered by the 
W. W. Kimball Co., of Chicago, for the 
best musical setting of Allan Cunningham’s 
poem “A Wet Sheet and a Flowing Sea,” 
is a member of the Peabody Institute staff 
of instructors. The composition is for 
mixed voices, without accompaniment, and 
will be sung by the club at its second con- 
cert, March 14. 

In view of the high standard demanded 
by the club and the large number of com- 
petitors, Mr. Bornschein’s victory in the 
competition is a decidedly noteworthy 
achievement. He is a Peabody graduate, 
having received his diploma in 1902, and 
has been instructor in violin at the con- 
servatory for two years. He is twenty- 
seven years old and a native of Baltimore. 

The Kimball prize has been offered an- 
nually since 1904. The first winner was 
Arthur Dunham. In 1905 Carl Busch won 
the prize and last year John Hyatt Brewer, 
The Madrigal Club, through which the 
prize is offered, is one of the principal mu- 
sical organizations of Chicago. Its jury 
of award consisted of Walter Spry, Fran- 
cis Hemmington and D. A. Clippinger. 

Mr. Bornschein is an indefatigable work- 
er. During the last three years he has 
produced a number of compositions of high 
merit. His most important works are two 
tone poems for orchestra, “The Sea God's 
Daughter” and “The Espousal of a Hero.” 
He has just completed two suites for violin, 
“Southern Scenes” and “Arcadian Pic- 
tures.” In addition, he has written a num- 
ber of violin concertos, vocal quartettes, or- 
chestral suites and songs. He has set 
many songs by Dante Gabriel Rosetti. His 
Brooklyn Musical Circles Stirred Over 

Coincidental Disappearance 
of Musicians. 











Members of several Brooklyn singing so- 
cieties are wondering at the disappearance 
for than a of Mrs. Annie 
Liersch, wife of a wealthy painter of 
Brooklyn, and William Humbach, a well 
known musical director. Mrs. Humbach 
is diligently seeking the missing director, 
and Herman Liersch is hoping every mo- 
ment to find trace of his wife. 

Liersch and his wife have lived for many 
years at No. 40 Beaver street, Williams- 


more week 


burg. Mrs. Liersch, who is of prepos- 
sessing appearance, is noted for her alto 
voice. She was a member of the Arion 


Ladies’ Chorus and one of its chief solo- 
ists. She was also alto soloist of the Ger- 
man People’s Church at Throop and Myr- 
tle avenues where Humbach, the 
musical director of six wealthy societies, 


who is 


was organist. 

The two families 
their members exchanging calls and meet- 
ing frequently at each 
Humbach recently resigned 
church. Mrs. Liersch did the same. 


were close friends, 
houses. 


the 


other’s 


from 
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FRANZ BORNSCHEIN 
Young American Composer Who Won $100 
Prize for Musical Setting 


compositions all show originality in theme 
and treatment and a comprehensive grasp 
of musical forms. 

Mrs. Bornshein’s setting of the prize 
song, by the terms of the competition, was 
submitted under a motto instead of under 
his name. In consequence, the judges had 
no hint as to his identity until after they 
had awarded him the prize. The Madrigal 
Club requires that the song be not sung 
elsewhere until after the concert in March, 
In consequence, Baltimore will not hear it 
until the Spring. Then it will be presented 
by one of the local musical organizations. 


SIGISMUND STOJOWSKI 
DELIGHTS AUDIENCE 
Distinguished Pianist Plays New Work 


of Paderewski at the Institute 
of Musical Art. 


The series of artists’ recitals arranged 
by the directors of the Institute of Musical 
Art, New York, for the benefit of the 


students, was auspiciously opened on Mon- 
day afternoon with a recital by Sigismund 
Polish pianist, 

of Beetho- 
which 


Stojowski, the eminent 
‘| he 


ven’s 


programme consisted 
familiar Andante 
with sincere sentiment; Schumann’s 
17, and Paderewski’s Vari- 
ations and Fugue in E flat minor, op. 23. 
The last work was doubly interesting from 


in F, was 
played 


l’antasie, op, 


it was given 
The beau- 
ties of the elaborations on the theme and 


the fact that on this occasion 


its first performance anywhere. 


the skillful development of the fugue were 
well brought out in Mr. Stojowski’s illu- 


minative rendering of the composition. 
[he Schumann Fantasie was given with 


a sympathetic comprehension of the mul- 
tiplex phases of human emotion it depicts. 
Mr. Stojowski’s reading of it was masterly. 


He surmounted the technical difficulties 
with the utmost ease. at the same time 
producing a variety of tone quality and 
shades of feeling that created an ideal 


glamor of romance, 


RUDOLPH 





1402 Broadway 
New York, U. 8.A 
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CAMILLE SAINT-SAENS 
ACCLAIMED IN CHICAGO 


ORCHESTRA AND LEADER JOIN IN 
OVATION TO VETERAN 


COMPOSER. 


Programme Devoted to His Works With Excep- 
tion of One Number—Orchestra Offers Fine 
Performances Under Frederick Stock’s Baton. 
Cuicaco, Nov. 12.—An 

filled Orchestra Hall to its last place gave 

Camille Saint-Saéns 

Friday afternoon, 


audience which 
an ovational welcome 
he made his 
appearance Thomas Or- 
chestra. Not only admiration and respect, 
but akin to affection, 
spoke out in the applause heaped upon him 


on when 


second with the 


something closely 
by every one in the house—orchestra and 
leader, as well as auditors. 

Saint-Saéns played his G-minor concerto, 
a work made familiar to the patrons of the 
concerts through frequent performance 
there, Several notable presentations of the 
graceful work have been given here, but 
none of them has been technically more 
beautiful, tonally more gratifying, or in- 
terpretatively more elegant was the 
one he offered. He clearly is a man who 
loves his piano for the beauty it can ex- 


than 


press rather than for the noise it can pro- 
duce. He plays piano, he does not pound 
it. All is so carefully proportioned and 
balanced that the result is piano playing 
exceptionally beautiful, exceptionally ar- 
tistic. and exceptionally satisfying. 

The orchestral numbers in the first half 
of the programme were entirely of Saint- 
Saéns’s composing. The “Coronation 
March” was given with all the pomposity 
and the strong accents that it demands, 
and it was followed by the “Danse Maca- 
bre” and a brilliant performance of “Phae- 


ton.” The concluding work was the 
Dvorak symphony, “From the New 
World.” 





JOSEF LHEVINNE’S CHOICE, 





Russian Pianist Selects Rubinstein’s D 
Minor Concerto For Concert Here. 
Lhévinne, the great Russian pianist, who 

is to be the soloist at the inaugural Phil- 

harmonic concerts, has chosen Rubinstein’s 

1) minor Concerto for his reappearance. 

It is a work of deeper musical content 

and much more familiar to this public than 

the E flat concerto with which he made 
his successful début here last Winter. 
Lhévinne, who has been entertaining 
New Englanders throughout last week, re 
turns to New York to score a new pianistic 
record by making four appearances with 
orchestra within three days. He is booked 
for the two Philharmonic concerts at Car- 
negie Hall on Friday and Saturday. Sun- 
day afternoon he appears with the Philhar- 
monic at the Hippodrome, and Sunday 
night he will be the feature of the Arion 
Club’s concert. 





Four Fine Concerts for Portland. 


PorTLAND, Me., Nov. 12.—The Ellis con- 
certs will be four in number this season, 
the first to be given on November 28 by 
the Boston Symphony Orchestra, the sec- 
ond on December 19 by Olga Samaroff and 
the Boston Symphony Quartette, the third 
on January 2 by Lilla Ormond, contralto, 
and the Longy Club, the fourth on January 
23,. by Mme. Melba and her concert com 
pany. 


ARONSON 32 Plecadilly Circus 
London, England. 





Concert Direction Internationale 





Advance and 


4 Rue Tronchet, 


Paris, France. 








United States and Canada 


publicity arrangements 
tours booked in the principal cities of Europe, 





made and 


Piazza 8an Cario, 
Milan, Italy. 











Season 1906-1907 for United States and Canada 


Ferensz Hegedus - . . - 
Leon Rennay : : - Baritone 
Arthur Shattuck - - - - 
Maria Colloredo - - - 
Rafael Navas - - - - 


Paris Chambers . Cornet Virtuoso— ) 


/ 


Soprano 


- . - - - Violin Virtuoso 
Interpreter of Songs of the Modern French Schoo! 
- - - - American Piano Virtuoso 
From the principal Italian Opera Houses 
Spanish Piano Virtuoso 
Endorsed by Joachim, Massenet, Jean de Reszke 
Bemberg, Thomé, Cowen, Safonoff, ete. 


——For Terms and Dates apply to 


Rudolph Aronson, Concert Direction Internationale, 


1402 Broadway, - 


New York 





George N. Loomis 
General Manager 


Edward Seguin 
American Representative 
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RESS agents are re- 
sponsible for some 
impossible but  de- 
cidedly readable yarns 
—at times. Here is 
one that deserves at- 
tention, The name is 
fictitious for obvious 
reasons. 

“Sallie Jones, whom 





Manager Smith ex- 
expects to make a 
second Schumann- 


Heink, had a trying experience recently in 
Pittsburg, her recital ending with a little 
tragedy, the dramatis personae of which 
were the contralto and a blue-bottle fly. 
The refrain of Nevin’s ‘Yearning’ has just 
been reached, and Miss Jones in her most 
appealing tones was entreating ‘Oh, fly with 
me!’ when the blue-bottle, accepting the 
invitation, appeared. Refusing to be 
brushed aside, it buzzed blithely about the 
singer’s pretty face, and, with commendable 
taste, remained in the vicinity of her lips. 
‘Oh, fly! Oh, fly’ continued Miss Jones, a 


bit tremulously. ‘Buzz!’ was the non- 
committal answer. ‘Oh, fly!’ continued 
the contralto, on a low ‘C’ that gave 
little hint of her trepidation. And then 


the worst happened. Without pausing to 
reflect, the fly impulsively rushed into the 
breach—and disappeared. It was a critical 
moment for both, but Miss Jones proved 
equal to the emergency. Without wincing, 
and with excellent breath control, she aided 
the intruder in its downward journey, and 
concluded the song with a clear, mellow, 
and truthful ‘Oh, fly with me!’” 
a. 


the contralto 
King” opera, 


with De 
was out 


Arcaro, 
“Student 


Flavia 
Koven’s 
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walking in Boston the other day with 
Alexander Clarke, who plays the part of 
King Rudolphe, when they passed King’s 
Chapel, near the subway. At this point the 
underground trains pass and the buzzing 
of the ventilating fans always attracts the 
attention of strangers who stop to inspect 
the moss-grown tombstones in the adjoin- 
ing church yard. Miss Arcaro was dis- 
turbed by the racket as she went from one 
old grave to another reading the inscrip- 
tions dating back to the 1700's, and asked 
Clarke to explain why they kept the fans 
operating in a graveyard. 

“Why, that’s the machines pumpinz 
fresh air down under the ground,” replie/ 
the comedian. 

“Oh,” said Miss Arcaro, who always sees 
the funny side of things, “but from the 
dates of the tombstones I shouldn’t think 
fresh air would help the departed much.” 


* * * 

The following weird story appeared 
in a Western paper this week. The 
writer fails to state what brand of to- 
bacco provided the inspiration: 

“In Pineville, Maine, lives the ‘human 
music box,’ fourteen-year-old Ralph Bond, 
who is able to produce music through 
the pores of his skin by regulating the 
amount of air he takes in when breath- 
ing and working his muscles. 

“The lad weighs 180 pounds. At 
birth he weighed nineteen pounds. His 
ability to squeeze music through his 
skin is supposed to be due to his great 
weight, the layers of fat forming the 
sound producers. From the day of his 
birth Ralph could cause music to come 
through his skin, but during his baby- 
hood harmony was absent. As he cul- 
tivated his gift and gained musical 
knowledge he was able to control the 
sounds, until, at present, he can give a 
concert that sounds like a full orches- 


tra. 
“His right and left legs sound like 
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spicuous. 
contrives to insinuate a suggestion of genuinely artistic 
feeling into everything that he undertakes. 
of Paganini’s Concerto in D was showy enough to satisfy 
the most exigent lover of instrumental fireworks, and 
he gave Mozart's Andante and Rondo in G with perfect 
taste and expression.’’ 
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first and second violins; the skin of his 
chest is the bass viol, from his feet is 
produced the music of clarinets and 
flutes, and his right arm sounds like a 
cornet, and the left is the harp of the 
orchestra. 

“The boy has not been able to pro- 
duce the sound of drums, so he em- 
nloys drummers to assist him when giv- 
ing a concert.” 

* * * 

A story is going the rounds of an in- 
teresting wager made by the well-known 
violinist, Willy Burmester. A bet was 
made that a party of experts could tell at 
once whether he was playing on his own 
Strad or on a new violin valued at £2. He 
took both instruments behind a_ screen 
played the two alternately for half an hour, 
and deceived the experts every time. If 
the story is true as it stands—t. e¢., if the 
judges were really competent, it is not a 
little surprising, and may give the pos- 
sessors of expensive violins food for serious 
thought. 


SPANISH PIANIST 
HEARD IN LONDON 


Rafael Navas, Who is Soon to Tour This 
Country, Wins Approval With 
Novel Programme. 

Lonpon, Nov. 9.—Rafael Navas, who oc- 
cupies a foremost among the 
Spanish pianists of the day, was heard by 
a large audience at his recent recital in 
Steinway Hall. 

Mr. Navas as a 
bold, some might even say rash; but in 
view of the unimaginative nature of the 
majority of the programmes of pianoforte 
recitals, and the unconventionality and in- 
terest of his, he deserves a strong meas- 
ure of praise. His scheme was divided 
into three parts, devoted to works re- 
spectively by modern Russian, French, and 
Spanish composers; and of these none was 
very familiar, while most were, to all in- 
tents and purposes, new here. 

Special reference may be made to the 
characteristic “Masques,” by | Debussy, 
which 1s full of the harmonic and rhyth- 
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mical effects so dear to him and so pic- 
turesque in themselves; d’Indy’s pretty 11 
somewhat obvious pair of pieces, “La 
Poste” and “Réve” from his suite “Tab- 
leaux de Voyage”; a neatly-fashioned but 
somewhat pointless set of variations by 
Fauré; Liapounow’s remarkably difficult 
but effective “Carillon”; and an idyllic and 








RAFAEL NAVAS 
Spanish Pianist Who Will Appear in the Lead- 
ing Cities of This Country This Season 


Jardin,” by Balaki 


poetical study, “Au 
a few of the pieces 


rew—to mention but 
played. 

Mr. Navas has a warm, musical touch 
and a quiet, unassuming, and “intimate” 
style wel] suited to this kind of music; 
and the enthusiastic applause that punc- 
tuated the programme was unmistakable 
proof of the audience’s approval of his 
performance. He sails shortly for Ameri- 
ca, where he will make a prolonged tour 








Strauss to Try Ibsen. 


Bertin, Nov. 10.—It is stated on good 
authority that Richard Strauss contem 
plates using one of Ibsen's most moving 


plays for his next opera, after the com 
pletion of “Electra.” 
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VINCENT D’INDY 
Distinguished French Composer Who Thinks American Musicians Should be Educated in the 
United States instead of Europe 





Vincent D’Indy’s Plea For American 
Instruction By American Teachers 





French Composer Maintains That Migratory Artists 
Are So Much Strength Lost 


To This 


Country 


the French com- 


ya ENT D’INDY, 
poser and _ conductor, 

America last Winter to 
Boston Symphony Orchestra in concerts of 
now gives some of his im- 
composers 


who visited 


conduct the 


French music, 
pressions of young American 
and musicians. In the case of the com- 
posers he remarks “a praiseworthy effort 
to do something grand, a clever assimila- 
tion of secondary means of expression, 
such as harmony and instrumentation,” but 
with “such evident signs of haste in the 
production of the completed piece that the 
fina! work seemed a bit of improvisation, 
or at least denoted a real ignorance of the 
of eurythmy, the basis 
conception.” The 
according to 


fundamental laws 
of every true artistic 
young American composer, 


Irwin 


Eveeth HA SSELL 
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WITHERSPOON, 


the French observer, accepts the musical 
ideas that come to him, “regardless of their 
true value,” and does not take time to sep- 
arate “the little vein of gold from the dross 
and the gangue.” He writes in “The In- 
dependent :” 

“Now, I wish I 
that I am mistaken, but it 
that most of the young composers whose 
works I read in America were in too much 
haste. Here and there a touch of beauty 
showed what might have been produced if 


studied his art thor- 


could persuade myself 


seemed to me 


the author had only 
oughly and given time a chance to act in 
the periods of invention and arrangement. 
where the was 
this hurried com- 


In some composer 
better endowed naturally, 


had not prevented the 


cases, 


position develop- 
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Vull- 


ment of a certain studied elegance in the 
ideas, but the effort was not carried far 
enough and the thought was not fully ex- 
panded. Others, on the contrary, appeared 
to imagine that composition was little else 
than a subtle concatentation of harmonies, 
and one of these, when I asked him for his 
plan of the work, which he showed me and 
which seemed incomplete, answered that 
his piece was constructed according to ‘a 
chromatic plan’—a very funny reply, for it 
was much as though an architect were to 
say, ‘I intend to erect this building on a 
foundation of blue and red’! * * * 
“What is to prevent 
having orchestras, 
their own nationality, 
United States by means of a solid musical 
from earliest chi'dhood 
university, 


Americans from 


singers, and pianists of 


educated in the 


instruction given 
up, in and 
sending the youth of both 
hundreds to European professors, who care 
their than 
and who generally 


school instead of 


sexes by the 
more for the dollars of pupils 
for anything else, 
them back home unsuccessful virtuosos in 
stead of the good plain artists who they 
American 


send 


might have become? ‘There are 
who would 
acquisition to the 


or theatre, but 


singers have been a precious 


chorus of some concert 


who, even after the ex 


pensive lessons of a Paris or Berlin teach 
never be anything else but 
prima donnas. There are. violinists who 
might have been excellent first violins in an 
orchestra, but who, after two years of 
study at Brussels or Mun‘ch, can only 
manage to worry through the difficult pas 
sages of a concerto and ‘murder’ the cha 
conne of Bach or the sonata of Franck. 
There are pianists who might become fat 
musicians and conscientious interpreters, 


er, can poor 


but who come back from Vienna with an 
undeserved fame as virtuosos simply be 
cause they have spoken with the waitress 


on the Ring who serves Professor Lesche 
tizky’s coffee, and for this reason will con 
sider themselves authorized to bang 
through Beethoven’s op. 57 or Balakirew’s 
‘Islamej.’ These migratory artists are just 
so much strength lost to America and to 
art, and how much more desirable it would 
have been if they had become what it was 
intended they should be both by nature and 
temperament, thus contributing to the ex 
pansion of musical taste in America in a 


much more efficacious way than by at 
tempting to astonish by a grand voice, 
trills, or concerto runs? I know that in 
writing thus I lay myself open to the abuse 


of these virtuoso apprentices and of the 
European professors to whom the Ameri- 
can pupil is an inexhaustible source of a 


income. But, as I have 
for the cause of 
that | 


too easily won 
been fighting all my life 
artistic truth, it is not at my age 
will begin to hide what I think.” 





Tonkunstler Society Gives Concert. 


At the Tonkiinstler Society’s concert in 
Brooklyn, on Tuesday, a sonata for piano 
and violin by E, Sjogren; Hofmann’s song 
eycle, “Lenz und Liebe, and a trio by 
Godard, were interpreted by A. Campbell 
Weston, Maurice Kaufman, Mrs, Alexan 
der Rihm, Rosemarie Campbell, Charles 
Bassett, Herman F. Dietmann, Alexander 
Rihm, Augusta Octavia Schnabel, Carl 
Henry Tollefsen and Oliver Hoyt Ander- 
son. 
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HOW HAMMERSTEIN 
AVERTED A STRIKE 


AGREES TO MEET DEMAND OF HIS 
CHORUS SINGERS FOR 
MORE PAY. 





Committee of Fair American Vocalists Convinced 
Impresario that They Needed Money During 
the Rehearsal Period as Well as the Foreigners. 

opera choruses are quite the 
vogue in New York. Oscar Hammerstein 
had the experience last Friday of realizing, 
how Mr. Conried felt in 
labor unions, 


Striking 


‘na small way, 


his contention 

Mr. Hammerstein 
house Friday 
of fourteen members of this American 
chorus approached him. The sexes were 
equally represented on the committee, but 
Mr. Hammerstein says that the seven 
women were the best looking in the chorus. 
He had never before noticed that his 
\merican chorus of sixty voices, which 
nas been rehearsing since September, con- 
tained seven such attractive members. 

The chairman of the committee ex- 
plained that the singers knew that to the 
Italian chorus of forty which was to ar 
rive on the following day had been guar 
inteed salary for one’ week before the 
season opens. The American — singers 
thought they should also receive some com 
pensation for their work during rehearsals 
before they formed a union to strike. In 
response to the manager’s desire to know 
their terms, the spokesman said that they 
would like half pay for three weeks be 
fore the opening night. 

“T gave it to them,” Mr. Hammerstein 
said, “without a word. Then they went 
hack to rehearse harder than ever for hav 
ing had a near strike. They felt like ex- 
perienced old singers.” 


with 


was at the new opera 


morning when a committee 





DETROIT AIDS MACDOWELL. 


Special Committee Has Raised Large 
Sum for Unfortunate Composer. 
Detroit, Nov. 12—More than $300 has 
been raised in this city for the Edward 
MacDowell fund, which is being collected 
throughout the country under the auspices 


of the Mendelssohn Glee Club of New 
York to alleviate somewhat the present 
unfortunate condition of the noted com- 


poser and pianist. 


N. J. Corey is chairman of the com- 
mittee, and associated with him are Cap- 
tain Fred M. Alger, F. K. Stearns, Ralph 
M. Dyar, Charles L. Freer, F. J. Hecker, 
Lem W.. Bowen, William H. Murphy, E. 
Y. Swift, George H. Barbour, S, Olin 
Johnson, H. B. Joy, Allen W. Atterbury, 


John T. Nichols and D. M. Ferry, Jr., the 
latter acting as treasurer. This committee 
is receiving subscriptions and enlisting the 
aid of the various musical organizations 
and conservatories of Detroit. 





New Britain Club Announces Lectures. 

New Britain, Conn., Nov. 12.—The 
music department of the Women’s Club 
has chosen “The Music of Italy” as the 
season’s subject. Professor J. S. Camp of 
Hartford will lecture on “Early Italian 
Music” on January 15; Mrs. Justus A. 
Trant, on “Two Italian Masters,” on Feb- 
ruary 12, and Mrs, W. C. Hungerford on 
“The Works of Verdi” on March 5. 
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LHEVINNE MAKES 
BOSTON DEBUT 


CRITICAL ‘*HUB’’ AUDIENCE GREETS 
YOUNG RUSSIAN PIANIST 
CORDIALLY. 





Remarkable Technical Attainments and Artistic 
Balance Evidenced in Comprehensive Pro- 
gramme—Discreet Use of Pedal. 

Boston, Nov. 12.—On Saturday after- 
noon at Steinert Hall the Russian pianist, 
Josef Lhévinne, made his Boston début. 
He was greeted by a large audience, which 
later became a most enthusiastic one. 

The programme opened with Beetho- 
ven’s familiar “Moonlight” Sonata, which 
was followed by smaller numbers of Schu- 
bert, Mendelssohn, Bolakireff and Czerny, 
Schumann’s “Toccata,” a Chopin group, 
Brahms’s tremendously difficult set of vari- 
ations on a theme by Paganini, and the 
Strauss-Schulz-Evler “Blue Danube” 
waltzes. 

Lhévinne’s playing is crisp, clear-cut and 
full of strong dynamic effects. His pianissi- 
mos are bez autiful and his crescendos and 
diminuendos most telling. He has a mind 
for “parts,” which makes his interpreta- 
tions especially coherent. The lucid, com- 
prehensive rendering of the Schumann 
“Toccata,” which, with the Chopin polo- 
naise in F sharp minor, showed him at 
his greatest. clearly evidenced this. 

His intelligent use of the pedal—that 
much abused piano member—with his tech- 
nical mastery, allowed of no blurred tones 
or muddied harmonies. In the Schubert 
impromptu the melody was _ beautifully 
sung, An effective and rather original in- 
terpretation of Chopin’s best formed waltz 
was given and the impassioned polonaise 
was played with dramatic power and much 
richness in chord passages. 





TORONTO STUDENTS HEARD. 





Dr. Torrington Presents Talented Pupils 
in Public Concert. 


Toronto, CANn., Nov. 12.—The annual 
concert of the Toronto College of Music, 
Dr. F. H. Torrington, director, in Massey 
Hall, was noteworthy for the high stand- 
ard of the programme presented, as also 
for the equally high standard of the inter- 
pretation of the various numbers. 

Piano concertos by Beethoven, Mendels- 
sohn and Liszt, Chopin’s Andante, Spian- 
ata and Polonaise in E flat, Mendelssohn's 
“Caprice Brillante” and a concert caprice 
by Waizmann, were played with technical 
finish and distinction of style by Mamie 
Macdonald, Dollie Blair, Nell McKenzie. 
Eveline Ashworth, Molna O’Connor and 
Warda August. Artistic renderings of 
arias from Saint-Saéns’s “Samson et Da- 
lila,” Gounod’s “Faust,” Meyerbeer’s “Rob- 
ert, le Diable,” Donizetti’s “La Favorita” 
and Rossini’s “I] Barbiere di Siviglia,” a 
waltz song by Venzano and “Pro Peccatis” 
from Rossini’s “Stabat Mater” were given 
by Olive Scholey, Ethel Robinson, Eveline 
Ashworth, Katharine Ellis, Alvena 
Springer, Margaret ee and J. Gillogly. 
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TERESA CARRENO, HER DAUGHTERS AND SOME OF HER PUPILS 


The above picture is from a snap-shot taken at the station of Friedrichroda in Thiir- 


ingen, where Mme. Carrefio spent the Summer last year: 


The popular pianiste and her 


two youngest daughters, Eugenie and Hertha, are standing on the car steps. On the 
nee platform, reading from fight to left, are Fraulein Elliott of Basle, Switzérland; 


Georgia Hall, now of Fond du Lac, Wis.; Helen Wright, of Summit, N. J.; 


Teresita 


Carrefio-Tagliapietra, who recently scored a success with the Berlin public, and Fraulein 


Landow of Berre, Switzer'and. 


Bertin, Nov. 9.—One of the most in- 
teresting events of the opening month of 
the music season was the concert given by 
Teresita Carrefio-Tagliapietra, the gifted 
daughter of the celebrated  pianiste, 
Carrejfio. Though the 
appeared frequently in other 


Teresa young 
artiste has 
cities of Germany, in Austria and Scandi- 
navia, this was her formal introduction 
to the Berlin public. The enthusiasm her 
playing aroused left no doubt as to the 
favorable verdict of her hearers. 

The programme contained three concer 
tos, the D minor by Rubinstein, the E 
minor by Chopin and the A minor by 
Grieg, for which the Philharmonic Orches- 
tra under August Scharrer supplied the or- 


chestral support. Fraulein Carrefio in- 
vested the Rubinstein and Grieg works 
with splendid vitality, rendering them with 

power and abandon that had a magnetic 
effect upon the audience, while in the Cho- 
pin number she displayed much poetry and 
romance of conception. Her technique ‘s 
finely developed. her passage work is of 
cintillating brilliancy, and she obtains sub- 
tle shadings and beautiful colors of tone 
quality. Her playing was of the utmost 
interest throughout, characterized, as -it 
was, by unusual temperamental ardor and 
charm. 

The young pianiste proved that she pos- 
sesses a distinctive individuality. Person- 
ally, she is a girl of striking beauty. bear- 
ing a marked resemblance to her famous 
mother. Her further artistic development 
will be followed attentively by the musical 
world. 











Oakland Hears Etude Club. 


OAKLAND, CAL., Nov. 11.—Several mem- 
bers of the Etude Club furnished the 
music for the last meeting of the Oakland 
Club. Piano selections by Mrs. B. D. Rob- 
inson, a violin number by Claire Ferrin, a 
Berkeley girl, and violin and vocal selec- 
tions by Mrs. Llewellyn Hughes and Mrs 
Alfred D. Taylor were thoroughly enjoyed 
by those present. The accompaniments 
were played by Mrs. Llewellyn Williams 
and Mrs. Wadsworth. 


SOPRANO 
Residence : - 
"Phone: 3396J River. Management: 


LOUDON G. CHARLTON 
CARNEGIE HALL, - NEW 


COLORATURE SOPRANO 


Concerts, Recitals, etc. Pupils 


13¢ West 9! st St., New York 
THE ITALIAN PIANIST _ 


ADDRESS 


P 
. A | pene AND REOITABS 
b Studio, 11 Hast 59th Street, 


NEW YORK, N. vY. 


Return Engagements 


MARY WOOD CHASE “=: 


PIANISTE 


Address: HYDE PARK HOTEL, CHICAGO. 


JOHN YOUNG 


HENRI ERN 


Kneisel Quartette 
Brooklyn Institute 
and 
Other Important 
Organizations 


TENOR 


Phone : 2345L, Morningside 











NEW YORK 


106 West 90th Street 


YORK 


267 WEST 133th STREET | 


New Organist for Toronto Church. 

Toronto, Nov. 12.—St, Paul’s Church has 
secured, as organist, Gerard Barton, re- 
cently arrived from Honolulu. 

Mr. Barton, who was born in England, 


and is a pupil of the best masters of that 


country, has held positions as organist in 
Los Angeles, Santa Barbara and San Fran- 
cisco, as well as Honolulu. For the past 
three years he has been head of the musi- 
cal department of Oahu College. 
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_ PETSCHNIKOFF. OPENS 
TOUR IN PITTSBURG 


RUSSIAN VIOLINIST JUSTIFIES HIS 
REPUTATION FOR POETIC 
IMAGINATION. 











Concerto by Mozart His Principal Number—Orches- 
tra Under Emil Paur’s Direction Strengthens 
Favorable Verdict Previously Won. 
Pittspurc, Nov. 12—An_ enthusiastic 

greeting was accorded Alexander Petschni- 

koff on ‘his appearance at the concerts of 
the Pittsburg Orchestra, under Emil Paur’s 
direction, on Friday and Saturday. 

Heralded as a violinist of rare poetic 
feeling, the noted Russian fully justified 
the highest expectations of the atdience. 
He produces a tone of exceptional purity 
and loveliness, and of infallible accuracy 
of intonation. His technique is finely fin- 
ished, equal to all demands, but he never 
mars the enjoyment of his poetic concep- 
tions by giving undue prominence to feats 
He played the Mozart con- 
certo in A with exquisite refinement of 
phrasing and detail and classic purity of 
style. A cavatina by Cui and his own 
“Danse Russe” in the second part of the 
programme gave him an opportunity for 
the display of other phases of his tem- 
perament. 

The orchestra’s numbers were the over- 
ture to Schubert’s “Rosamund”; Gold- 
mark’s suite, “A Rustic Wedding,” and 
Chabrier’s “Rhapsody Espafia,” in all of 
which this capable body of players con- 
firmed the impression made at the first 
concerts of the season by its virility, spon- 
taneity and careful attention to detail. 





MME. BOUTON IN DES MOINES. 





Company of New York Artists Heard in 

Excerpts from Gounod’s ‘‘ Faust.’’ 

Des Mornes, [a., Nov. 13.—The New 
York Grand Concert Company appeared 
recently in the Drake University Audito- 
rium before an audience that applauded the 
performers to the echo. 

The first portion of the programme was 
given up to miscellaneous selections, in 
which Isabel Bouton, Dr. Dufft and Dr. 
Jackson, made a most favorable impres- 
sion. The more interesting portion was, 
however, the second, which was devoted 
to selections from Gounod’s “Faust.” The 
closing number, the prison scene, won for 
the soloists a veritable ovation. 





Hoffmann Quartette’s Boston Dates. 


Boston, Nov. 12.—The Hoffmann Quar- 
tette, composed of J. Hoffmann, first vio- 
lin; A. Bak, second violin; K. Rissland, 
viola, and C. Barth, ’cello, announces three 
chamber concerts on November 27, January 
1 and March 5s. The assisting artists will 
be John C. Manning, Heinrich Gebhard 
and members of the Boston Symphony 
Orchestra 
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PAUR INAUGURATES 
"POPULAR" CONCERTS 


FIRST OF SERIES BY PITTSBURG 
ORCHESTRA A GREAT 
SUCCESS. 





People of All Walks of Life Avail Themselves 
of Opportunity to Hear Fine Organization at 
Low Prices— Many Encores Demanded. 


Attended by a 


ti 





Pittspurc, Nov. 12. ca- 


pacity” audience of lovers, who 
waxed wildly enthusiastic ove: the offer- 
ings of Emil Paur and the Pittsburg Or- 
chestra at Old City Hal!, last Wednesday, 
the first of the popular downtown concerts 
was a great success, both from the stand- 
point of attendance and the high standard 
of excellence of the musical numbers of- 
fered. 

The prices were twenty-five and fifty 
cents. The audience was made up of peo- 
ple from all walks of life. Most of them 
were those who hunger and thirst after 
good music and have little time to seek it 
if doing so means extra effort, either 
financially or in the matter of dressing. 
And the cultivated musicians were there, 
and also many others that attend the reg- 
ular series of concerts in Carnegie Hall. 

Conductor Paur and his sixty-five per- 
formers were alive to the great opportuni- 
ties comprised in the several numbers they 
had arranged. Had the wishes of the audi- 
ence, as manifested by the applause, been 
carried out, every number would have had 
an encore, but that would have: been ill- 
advised on the part of the conductor. As 
it was, the prelude to Saint-Saéns’s “The 
Deluge” was repeated, as was also the last 
number from Grieg’s “Peer Gynt” suite; 
then the pizzicato from Délibes’s “Cop- 
pelia” was played, after the “Mignon” 
overture, and a gavotte by Ramsen after 
Chabrier’s fascinating “Spanish Rhapsody.” 
This made fourteen numbers in all, and 
even then the audience did not seem satis- 
fied. 

Mr. Paur says the popular concerts will 
be continued at intervals throughout the 
season. The next one cannot be given 
until the middle of December, owing to the 
great amount of work arranged for the or- 
chestra. For two weeks it will be out of 
the city. 


music 





LULU A. FISHER HEARD. 





Indianapolis Singer Makes First Appear- 
ance Since Her Return from Europe. 


INDIANAPOLIS, Nov. 12.—Lulu A. Fisher, 
soprano, who was heard for the first time 
since her return from Europe, where she 
spent several years in study, was the main 
attraction of the first concert of the season 
of the Indianapolis Mannerchor. 

Miss Fisher’s voice, naturally mellow and 
sweet, showed the effects of good training 
in “Elsa’s Dream,” from “Lohengrin,” 
“She Never Told Her Love” and “The 
Mermaid’s Song” by Haydn, all of which 
elicited a generous measure of applause. 
Three Schumann numbers were given by 
Teresina Wagner with her usual brilliancy. 
Franz Bellinger directed. 





John Palmer to Study in Europe. 


Witmincton, Der, Nov. 12.—John 
Palmer, for many years organist of Christ 
Church, this city, and latterly a resident 
of Philadelphia, will sai] for Europe on 
the Teutonic on January 1, to continue his 
musical studies in Stuttgart, Berlin and 
Paris. Mr, Palmer, who is a son of the 
late General John Palmer, former Secre- 
tary of State, received his training at the 
Metropolitan College of Music in New 
York and under Carl Samans in Phil- 
adelphia. 


SIGNOR CARBONE 


MUSICAL AMERICA 





MAINE GIRL HAILED AS SECOND NORDICA 





Mme. Scalar Wins Triumph at Her 
Debut in Covent Garden, 
London 


Lonvon, Nov. 12.—Music critics of the 
iocal press are enthusiastic in their praise 
of Mme. Scalar, the American singer who 
has made so great a success at Covent Gar- 


den this season. She hails from South 
Paris, Maine, where she was known as 


Minnie Plummer. It would seem that she 
will repeat the 
other Maine singer, Mme. Lillian Nordica. 

Mme. Scalar made her début as Aida in 
Verdi’s opera, “Aida.” When the Covent 
management had announced the 
at the fashionable Fall 
season of two Signora 
and Mr. Franchescini, neither of 
had been heard in London before, the first 
nighters kept away from the theatre be- 
cause of the artists’ obscurity to London 


successful career of an- 


Garden 

opera 
Scalar 
whom 


appearance 
strangers, 


audiences. 
1 he 


critics, with an unanimity seldom known, 


next morning the London press 
hailed Signora Scalar as one of the most 
wonderful Aidas London had heard for 
One paper likened her to Nordica 


of some twenty years ago, when this same 


years. 


critic heard her in London; others de- 
clared that she was the successor of the 
great Destinn, whose Aida had been ac- 


cepted as the acme of vocal and histrionic 
art. 

After the great ovation accorded Sig 
nora Scalar that night, when the deafen- 
ing applause had roused the audience to 
its feet and had overwhelmed this gir! 
with the plaudits of an English-speaking 
tongue, she ran to her dressing-room and 
by messenger sent a cablegram to her par 
ents, Mr, and Mrs. J. F. Plummer, in 
South Paris, Maine, detailing her success 
ful début. 

Miss Plummer was born in West Paris, 
Maine, and early in life had not shown 
vocal talents. She became proficient up 
on the piano and organ, and was a pupil 
of the late Professor Stockbridge, in her 
teens. In all the church entertainments 
she was the accompanist and frequently 
took part in the village musical enter- 


BALTIMORE CHOIR IN CONCERT. 


Commendable Showing Made by Chorus 
of Christian Endeavor Society. 
Battimore, Nov. 12.—The Christian En- 
deavor Choir of 300 voices, Richard A. 
Harris, its fourth 
concert at the Lyric recently. The 
had been well trained and sang with intel- 


director, gave annual 


choir 


ligence and enthusiasm. Mendelssohn's 
“O, For the Wings of a Dove,” 
prano obbligato by Mrs. Conradt, Sullivan’s 
“QO, Gladsome Light” and Barnby’s “Ye 
Shall Go Out With Joy.” 

Anna Taylor Jones, vocalist, and Her 
bert L. Clarke, first cornetist of Sousa’s 
sand, acquitted themselves in such a man 
ner as to win the hearty approval of the 
audience. Robert le Roy Haslup, Etta 
Mathias, Clara C. Groppel and Ruth Heil 
man acted as accompanists. 


with so 





To Hear, Bloomfield-Zeisler. 


Winnipec, Nov. 12.—Music-loving Win- 
nipeg is promised an extraordinary treat 
by the announcement of the coming of 
Fannie Bloomfield-Zeisler, one of the 
world’s greatest pianistes, who will, under 
the auspices of the Women’s Musical 
Club, give a recital in the Y. M. C. A. Hall. 
on November 20 next. 
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tainments, but her voice had at- 
tracted attention. 

In 1896 she went to Paris to study the 
rgan, but one of the vocal authorities of 
the French capital heard her sing and per 
suaded her to study voice, instead. She 
appeared professionally at The Hague for 
three years and met with so much favor 
that her Covent Garden engagement fo - 
lowed. 


ARTHUR HARTMANN 
PLEASES HALIFAX 


never 


Noted Violinist Charms Large Audience 
of Music Lovers in Canadian 
Garrison City. 

HautrAx, Nov. 11 
city has even been more deeply impressed 
that listened to the 
cert given by Arthur Hartmann at Orpheus 
Hall last 


gramme 


No audience in this 


than was which con- 


comprehensive pro- 
brilliant 


week, \ 
was rendered by the 
young violinist with authority of interpre- 
tation, accuracy of detail and amazing fa- 
cilities of execution, Had he given no other 
Bach 


alone would have been generous fare. 


number, the “Chaconne” for violin 

The Vieuxtemps concerto in D minor af 
forded him ample opportunity to prove his 
skill, while a “Berceuse” by 
“Romanze” by 


technical 
Faure, a Henriques and 
“An Indian Legend” by Carl Busch, dedi- 
cated to the violinist, showed his powers of 
expression. 

Mr. Hartmann was assisted by William 
Weil School of Music, who 


accompanied artistically and effectively. 


Bauer of the 


RUBINSTEIN CLUB 


OPENS ITS SEASON 


LEON RENNAY MAKES HIS DEBUT 
iN AMERICA AT SOCIETY’S 
FIRST CONCERT. 





Florence Hinkle Also Appears at Delightful Func- 
tion Given at the Waldorf-Astoria—Mme. Cross- 
Newhaus Arranges Programme. 

The Club 
with an afternoon musicale Saturday, No- 
Waldorf-Astoria. This 
opens its year’s 


Rubinstein began its season 


vember 10, at the 
flourishing organization 
work auspiciously, and its president, Mrs. 
Wallerstein, nearly 
forty new members last week. 

Mme. Marie Cross-Newhaus, as_ chair- 
man of the programme committee , has 
made these afternoon musicales one of the 
most artistic series given in New York. 
She is a musician of exceptional taste and 
has carried out an educational thought 
throughout her work. 

Artists appearing before this large and 
refined body of women are impressed by 
the intense interest and appreciation shown 
them, and Mme. Newhaus has no trouble 
in securing soloists because of the high 
standard of her programmes, 

Leon Rennay made his first appearance 


Harry welcomed in 


in America on this occasion. For many 
years he has been a marked success in 
London and Paris. His French diction— 


and he is at his best in this work—is most 
delightful. 

Mr, Rennay leaves New York on tour 
in December, Hus reception by the Rubiu- 
stein Club was most flattering. 

Florence Hinkle, the young soprano, who 
came to New York only recently, sang 
with a beautiful voice and fine style, “Elsa’s 
Dream” of Wagner and a group of English 
SONGS. 

James Liebling, the cellist, gave two de- 
lightful groups accompanied by his father, 
Max Liebling. Mr. Liebling is so well 
known for his fine technique and lovely 
tone that his repeated recalls were antici- 
pated. Franz Muhlbauer, a talented young 
German, was brought by Mr. Rennay from 
the other side, to accompany him in his 
special work. 





MR. SAFONOFF TO PRESIDE. 


Will Take Charge of National Conserva- 
tory Examinations. 

Wassily Safonoff, conductor of the New 
York Philharmonic Orchestra, will take 
charge, on November 1, of the supple- 
mentary entrance examinations of the Na- 


tional Conservatory of Music of America. 

As there are only sixteen Philharmonic 
concerts, with a few extras, Mr. Safonoff 
will be able to devote most of his time to 
his work at the National Conservatory, 
where he will teach the art of conducting 
and advanced piano playing. 

Before he became famous as a conductor 
and as director of the Moscow Conserva- 
tory, Mr. Safonoff was a well known con- 
cert pianist in the cities of Russia, Ger- 
many and other countries. Mr. Lhévinne, 
who will be the soloist at the first Phil- 
harmonic, is’ one of his pupils. 

Mr. Safonoff will also train the National 
Conservatory Orchestra, which has already 
supplied many members to leading Amer- 
ican orchestras. The instruments separ- 
ately are taught by leading members of the 
Philharmonic Orchestra. 





Charleston to Hear Waugh Lauder. 


CuHarteston, S. C., Nov. 10—Waugh 
Lauder, the pianist, will be heard here on 
November 12, 13, 14 and 15. Two lec- 
tures and two piano programmes will be 
given, which will be of unusual interest to 
local music lovers. 
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The Yale Glee, Banjo and Mandolin 
Clubs will give their annual concert in Chi- 
cago, December 24, at Orchestral Hall. 

; * * * 

Evelyn Choate, Ruth Lewis and Eleanor 
Young gave the programme for Mrs. Wol- 
cott’s musicale last week at Hillcrest, Buf- 


falo,. 
* * * 


The Angelus Quartette gave a musicale 
last week in the North Congregational 
Chapel, New Bedford, and were assisted by 
Mrs. Bailey, reader. 

x * * 

Constance Crawley, assisted by  well- 
known talent, gave a delightful musicale 
recently for the benefit of a reading-room 
in St. Stephen’s parish house, San Fran- 


cisco. 
* * * 


A musicale was given for the benefit of 
the Hahnemann Hospital, Philadelphia, at 
the new nurses’ house. The programme 
included selections by several well known 
vocalists. 

ae. 2 

Mrs. W. H. Bryan presented a paper 
entitled “Women in Music” before the 
music section of the Ebell Club of Los 
Angeles, the past week. A musical pro- 
gramme was given in addition. 

* * * 


At last week’s meeting of the Univer- 
sity Club, Grand Rapids, Mich., Katherine 
Conlon and Helen Borneman contributed 
the numbers on the programme, which in- 
cluded selections by Ries, Schumann, Cho- 
pin and Brahms, 

* * * =e 

M. W. Swaab, the well-known violinist 
and teacher, has been appointed head of 
the violin department of the North East- 
ern Musical Academy. In addition to his 
work there Mr. Swaab will continue to 
teach at his studio in Chestnut street. 

e o's 


The Besses 0’ the Barn Band gave two 
concerts at Springfield, Mass., on Novem- 
ber 4. The usual selections on band pro- 
grammes were not noticeable by their ab- 
sence, but the men played with a meas- 
ure of precision and spirit. 

* * * 

The Tuesday Musical Club of Pittsburg 
held an informal reception in honor of 
Mme. Schumann-Heink after her song re- 
cital at the Carnegie Music Hall last week 
to give the members of the club an op- 
portunity of meeting the distinguished 
singer. 

* * * 

The opening concert of the Philadelphia 
Mannerchor was held on November 8, in 
the Majestic Hotel. In addition to selec- 
tions by the male chorus and by the or- 
chestral section of the Mannerchor, two 
piano solos were rendered by Frances 


Sengstack. 
* * * 


The large audience room of the Acad- 
emy of Reading, Pa., was filled with an en- 
thusiastic gathering which thoroughly en- 
joyed the numbers of the Temple Quar- 
tette Concert Company, consisting of T. D. 
Powell, E. F. Weber, P. F, Baker and 
A. C. Steele. 

* * * 

The pupils of Margaret Bradley of Oak- 
land, Cal., were recently heard in a recital 
of piano numbers at the Brooklyn Presby- 
terian Church of that city, and received 
a hearty welcome. Lelia Barlow, who 
contributed several vocal selections was 
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The members of the faculty of the Penn- 
sylvania College for Women gave a con- 
cert in Dilworth Hall, Pittsburg, last week. 
Miss I. N. Few’s eight solos were delivered 
with effect. Two harp solos with violin 
obbligato by Marguerite Wunderle and E. 
N. Bilbie, were also well received, 

* * * 

Clarence G. Hamilton, pianist, and Al- 
bert T. Foster, violinist, assisted by Edith 
May Lang, accompaniste, gave a concert 
at Fielden-Chace Hall, Providence, R. L, 
on November 12. Sonatas for violin and 
piano by Haydn and Faure, together with 


a group of solos for each instrument, made 


up the programme. 
* * * 


Professor and Mrs. James Stephen Mar- 
tin gave a musicale last week with the 
following soloists: Elise Gundling, of 
Wheeling, Jeanne McCloy, Ethel Schrein- 
er, sopranos; Ella May Duffin, Mrs. James 
E. Patton, contraltos, and Harry W. Strat- 
ton, pianist. Elizabeth C. MeoNally ac- 
companied. 

i 

M. Rhynd Jamieson, baritone, a_ pupil 
of Mary Strong, gave a successful recital 
in the Guild Hall, Toronto, last week as- 
sisted by another pupil of the same teach- 
er, Carolyn Beacock, soprano. Several ex- 
cellent violin numbers were rendered by 
Grace Hastings, formerly of the Boston 
Ladies’ Symphony Orchestra. 

* * * 

By Dr. Torrington’s invitation, Profes- 
sor George Whitfield Andrews, musical 
director of the Oberlin Conservatory of 
Music, Oberlin, O., and director of the 
Oberlin Musical Union, will give an organ 
recital upon the great organ at the Metro- 
politan Church, Toronto, on November 29. 

ew 

The thirty-eighth invitation studio recital 
of the Goodwin School of Music, Des 
Moines, Ia., was given on November 8, by 
Margaret Jones, soprano, and Elizabeth 
Dahlberg, contralto. A programme of 
well-known songs by Schubert, Mendels- 
sohn, Dvorak, Saint-Saéns and Donizetti 
was rendered. 

* * * 

At the recital given at the studio of Mr. 
von Liebich in Buffalo on November 9, 
the programme consisted chiefly of Liszt 
numbers. Mrs. A. J. Elias, who render- 
ed several songs by that composer, also 
gave two, the music for which was written 
by Mr. von Liebich to words by Mrs. 


Alfred B. Hauenstein. 
* * * 


The Concordia Singing society opened 
its season by giving “The Village Festival” 
a melodious song comedy before a large 
and appreciative audience at Mozart Hall, 
St. Paul, ‘Sunday a week ago. The play 
portrayed a delightful love story of Ger- 
man life and was enlivened by the sing- 
ing of a number of songs and choruses by 
the society. 

* * * 

The Harmonie Society gave a concert 
last Wednesday evening at the Germanic 
Mannerchor Hall, Baltimore. The pro- 
gramme comprised a number of solos and 
two prize choruses of the Newark Fes- 
tival. The following committee was in 
charge of the arrangements: Louis P. 
Dieterick, G. F, Pohlmann and S. K. 


Thalheimer. 
* * * 


The Kneisel Quartette made its reap- 
pearance in Hartford last Friday evening, 
this being their only recital this season 
after an absence of two years. Among the 
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selections given were: Schubert’s Quar- 
tette iu D minor (Posthumous) ; Debussy’s 
“Andantino doucement” from Quartette in 
G minor, and Gliére’s “Quartette in D 
major, op. 2.” 

* * * 

The Ladies Musical Club chorus of Ta- 
coma, Wash., was organized last week at 
the Masonic Temple under the direction of 
Albert Gray. The numbers already se- 
lected for study include the “Spring Song,” 
from “Samson and Delilah,” Saint-Saéns, 
and the chorus of cigarette girls from 
“Carmen.” Later the chorus will take up 
Chadwick’s “Lilly Nymphs.” 

* * * 

A recital recently given at the Swedish 
Emanuel Lutheran Church of St. Paul by 
the Conservatory faculty of Minnesota 
College, under the auspices of the Young 
People’s society, of the church, has as 
soloists Professor F. E. Peterson, pianist, 
late of Augustana College, Rock Island, 
Ill.; Amanda Hult Peterson, soprano; E. 
H, Johnson, violinist, and Nelson C, An- 
derson, reader. 

i a 


Kansas City heard a recital of the pupils 
of Maude Baker on November 9g, in Athen- 
eum Hall, University building. Those 
who took part were Genevieve Wilson, 
Irma Geiss, Susie McGuigen, Mamie Mc- 
Guigen, Oso Palmer, Harrie Keneaster, 
Marie Woodward, Elsie France, Florence 
McCoy, Lillian Kidd, Doris Smith, Naomi 
Denzel, Gladys Moyer, Muriel Nolen, 
Edith Kalmeier, Lucile Lyons, Regina Ly- 
ons and Edwin Tappee. 

-_ 


_ The Harmonie Society of Detroit gave 
its first concert of the season on Novem- 
ber 5, under the direction of Herman 
Brueckner, who has had charge of the 
choruses for several years. The _princi- 
pal soloist of the evening was Helen 
Rogers Smith, mezzo soprano, who grad- 
uated from the University of Michigan 
and later pursued her studies under Jean 
de Reszke. She has a pleasing voice and 
made a decided hit. Little Catherine C. 
Corbeille, pianiste, also contributed a 
group of selections. 
a 


At the two concerts recently given by 
the faculty of the Drake University Con- 
servatory of Music, Des Moines, Ia., in 
honor of College Day. The artists who 
participated were Emma_ Rosen-Kerr, 
soprano; Frederick Howard, baritone; 
William Solomon, tenor; Addie Van Der 
Tuyl Barnet, organist; Harriett Mar Phil- 
lips, pianiste ; Gertrude Huntoon Nourse, 
pianiste; Jessie Ray Voelker, reader, and 
a grand festival chorus of 150 voices, with 
Dean Howard, director. 

-— i 

The opening recital of the Burlington 
Musical Club which took place recently, 
was a brilliant event both socially and ar- 
tistically. It was the club’s first recital in 
their new home, the Congregational 
Church Auditorium, and the introduction 
of Mr. Eilert of Chicago to a Burlington 
audience. Edward Eiler presented an in- 
teresting programme and was ably assisted 
by the Schramm string quartette and 
Miss Ripley with both piano and organ. 
Among the selections rendered by Mr. 
Eilert were three of Schumann’s com- 
positions and Mascagni’s “Intermezzo” 
from “Cavalleria Rusticana” by the string 
quartette. 

* * * 


“The Evolution of the Oratorio” was the 
subject of the lecture recital given under 
the auspices of the Schubert Club of Se- 
attle, Wash., last week. James Hamilton 
Howe’s exposition was illustrated by ex- 
cerpts from music of the Church from the 
twelfth to the seventeenth centuries, from 
the works of Cavaliere, Carissimi, Scar- 
latti, Handel, Graun, Bach, Haydn, and 
Mendelssohn, rendered by Mrs. Adolph 
Edgren, Clara Georgi Lazarus, Mrs. D. C. 
Kessler, Herbert Williams and Leslie 
Martin. 
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NEW ORGANIZATION 
FOR COAST CITY 


Seattle Choral-Symphony Society Will 
Give Series of Six Concerts 
During Season. 


SEATTLE, WasuH., Nov. 11—A new s0- 
ciety under the name of the Seattle Choral- 
Symphony has been formed in this city for 
the purpose of having a permanent organi- 
zation which will produce the best sym- 
phonies and oratorios, A series of six con- 
certs, to be given during the season at the 
Grand Opera House, under the direction 
of James Hamilton Howe, will enlist the 
services of the most prominent local musi- 





cians. 
It has already been arranged to produce 
Haydn’s “Creation,” Tschaikowsky’s “Sym- 


phonie Pathetique” and Verdi’s “Re- 


quiem,” 

Associated with Mr. Howe as officers of 
the society are John L. Gibbs, L. E. 
Schoeniger, Mrs. William B. , lah, Nina 
Martin Hatcher, Alex. Myers, Frank A. 
Hentz, Frank Townely Watson, F. W. 
Strong. Mrs. J. C. Manning, Mrs. C. Hop- 
per, Mrs. J. R. Hager, Dr. M. B. Martin, 
B. Waddell, J. W. Thatcher, R. Fulton and 
D. A. McInnis. 





CELEBRATION IN GRAND RAPIDS. 





St. Cecilia Society Holds Reception and 
Concert on Thirteenth Anniversary. 


Granp Rapips, Micu., Nov. 12.—The 
parlors and auditorium of the St. Cecilia 
building were recently the scene of a 
festal celebration on the occasion of the 
thirteenth anniversary, reception and free 
public concert of the society. 

After an opening address by the presi- 
dent, Mrs. Knott, an interesting pro- 
gramme was rendered by leading musi- 
eians of the city. George H. Clark, Elden 
Semis, John Duffy, Mrs. C. J. Van Etten 
and Mrs. Joseph Michaelson sang, and V1- 
ola Craw and Ferdinand Warner rendered 
piano duets. Coa Rogers made the hit of 
the evening by her playing of Chopin’s 
“Military Polonaise,” while Helen Stone’s 
“Fantasie pour Harpe,” by Saint-Saéns, 
won her enthusiastic applause, an encore 
and flowers. 





BRAMSEN PLEASES CLEVELAND 





Large Audience Applauds Gifted ’Cellist 
in Interesting Recital. 


CLEVELAND, O., Nov. 12.—Henry Bram- 
sen, the cellist, gave another proof of his 
artistry at the Chamber of Commerce Con- 
cert Hall last week. His renderings of the 
Gottermann concerto and Popper’s “Fairy 
Dance” were all that could be desired, 
both as regards technique and interpreta- 
tion. 

Several groups of Lieder by Marta San- 
dal Bramsen, who has a soprano voice of 
wide range and distinct power, were well 
received; Schubert’s “Doppelganger” and 
“Fruhlingsnacht,”’ by Schumann, were 
given in particularly good style. 
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CONDUCTOR. 
ASTOR COURT, 18-20 W. 34th St., New York 


Telephone. 204f 38th Street 
Cable Address, Sousaband. 








First Performance, December rst. Double 
Bill: ‘‘ Penelope ’’ and ‘Trial by Jury."’ The 
only School of Opera that guarantees pupils a 
public appearance in a New York theatre. 


Telephone 5966 Columbus. 
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Where They Are 





i. Individuals 

Barbour, Inez—New York, November 25; Pough- 
keepsie, November 27. 

Barrow, Edward—Brooklyn, November 27. 

Bloom field-Zeisler, Fannte—Minneapolis, November 

Birdice—Chicago, November 20; Ypsilanti, 

Mich., November 27. 

Braun, John—Philadelphia. November 23. 

Brockway, Howard—Washington, November 22. 

Burgstaller, Alois — Cincinnati, November 20 and 
December 1. 

Campanari, Giuseppe—Syracuse, N. Y., 
19. 

Cumming, Shannah — University Place, Neb., No- 
vember 17; Valley City, N. Dak., November 
19: Duluth, Minn., November 21: Fargo, N. 
Dak., November 22; Sioux City, Ia., Novem- 
ber 23; Kearney, Neb., November 24; Salt 
Lake City and Coast towns, November 26— 
December 3. 

De Gogorza, Emilio—Boston, November 23, 

Dénalda Pauline—Montreal,November 19, 

Dutauilt, Paul—Montreal, November 19. 

Gabrilowitsch, Ossip—Boston, November 17; Detroit 
November 23. 

Gadski, Johanna—Columbus, O., November 20; Buf- 
falo, November 21; New York, November 24; 
and 25; Brooklyn, November 26; Chicago, No- 
vember 30 and December l. 


Biye, 


November 








made to meet the require- 
ments of the most critical 
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A PERFECT PLAYER 














Send for catalogues and price lists to 


The Sterling Co., Derby, Conn. 





The Simplex Piano Player 


Its artistic possibilities are peculiar 
owing to a different principle in con- 
struction which makes it easier to play 
and more durable. 

Eames, Calvé, De Reszke and other 
great artists have given it the highest 
endorsement. 


SIMPLEX PIANO PLAYER GO. 
Worcester, Mass., U.S.A. 
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Made ONLY by us at 
NEW HAVEN CONN 











BALDWIN PIANOS 





MUSICAL 


Grasse, Edwin—Mendelssohn Hall, New York, No- 
vember 21. 

Hartmann, Arthur—Trenton, N. J., November 22; 
Cleveland, O., November 27. 

Hekking, Anton—Buftalo, November 17 ; St. Louis, 
November 19; Peoria, Ill. November 21; 
Madison, Wis., November 22; Chicago, No- 
vember 25; Grand Rapids, November 27; 
Detroit, November 30. 

Hollmann, Joseph—Milwaukee, November 23. 

Hopekirk, Helen—Boston, November 26. 

Hotz, Henry—Philadelphia, November 23. 

Johnson, Edward P.—St. Paul, November 20. 

Lhévinne, Joset — New York, November 17, 18 and 22. 

Linde, Rosa—Mobile, Ala., November 21. 

Listemann, Virginia — Indianapolis, November 27; 

Maconda, Charlotte—Mobile, Ala., November 21; Co- 
lumbus, Miss.. November 24; Athens, Ga., 
November 26; Jersey City, November 28. 

Mills, Watkhin—Chicago, November 25. 

Ormsby, Loutse—Boston, November 21; Louisville, 
Ky.. November 23; Providence, R. I., Novem- 
ber 27. 

Petschntkhof7, Alexander—New York, November 18; 
Minneapolis, November 30. 

owell, Maud—New York, November 30 
cember I. 

Rider-Kelsey Cortnne—St. Louis, November 27. 

Rogers, Francits—Laurenceville, N. J., November 
21; Brooklyn, November 26; New York, No- 
vember 27; Meadville, Pa., November 28. 

Rosenthal, Moritz — Boston, November 17; Troy, 
N. Y., November 19; Toronto, November 21; 
Buffalo, November 22; New York, November 
24; Newark, N. J., November 27: Troy, N. Y., 
November 28; Boston, November 30 and De- 
cember 1, 

Saint Saens, Camille—Boston, November 26. 

Samarof, Olga —Chicago, November 23 and 24. 

Schumann-Heink, Ernestine—Chicago, November 17; 
Cincinnati, November 19; Youngstown, O., 
November 20; Cleveland, O., November 21: 
Indianapolis, November 22; Milwaukee, No- 
vember 23; Lafayette, Ind., November 24; 
Grand Rapids, Mich., November 26; Detroit, 
November 27; Toronto, November 28; Buffalo, 
November 29; Philadelphia, November 30 and 
December 1. 


and De- 


Sembrich, Marcella— New York, November 20: 
Boston, November 24. 
Spencer, Janet—Philadelphia, November 23; Minne- 


apolis, November 30. 
Van Hulsteyn, J. C-—Washington, November 22. 
Van Yorx, Mr. Mrs. Theodore—Buftalo, Nov- 
ember 19. 
Wad, Emanuel.—Washington, November 30. 


and 


Walker, Julian ~— Pensacola, Fla., November 20; 
Mobile, Ala., November 21; New Orleans, 
November 23; Beaumont, Texas, Novem- 


ber 29. 

Williams. Evan—New York, November 22. 

Winkler, Leopold—Erie, Pa., November 23; Jersey 
City, November 26. 

Witherspoon, Herbert—Chicago,| November 18 St. 
Paul, November 20; Colorado Springs, No- 
vember 23; Des Moines, Ia., November 30, 


Zimmerman, Marie—St. Paul, November 20. 


2. Orchesiras and Bands 


Boston Symphony Orchestra—Boston, November 17, 
26 and 30; December 1. 

Boston Symphony Quartette—Boston, November 19. 

Cinctnnalt Symphony Orchestra—Cincinnati, Novem- 
ber 30 ; December 1. 

Knetsel Quartette—Brooklyn, November 22. 

La Scala Orchestra—Tacoma, Wash,, November 20; 
Seattle, Wash., November 23 and 24. 

Longy Club—Boston, November 21. 

Adele Margulies Trio—New York, November 22. 

Marum Quartette—Cooper Union, New York, No- 

vember 29. - 

York Philharmonic Orchestra—New York, No- 

vember 17 and 30; December 1. 

New York Symphony Orchestra—New York, Novem- 
ber 24 and 25. 

People’s Symphony Orchestra—Carnegie 
New York, November 23. 
Philadelphia Orchestra—Philadelphia 

23, 24 and 30; December 1. 
Pittsburg Orchestra — Cincinnati, 
Cleveland 21; Indianapolis, November 22; 
Ann Arbor, Mich., November 23; Detroit, No- 
vember 29; Buffalo, November 29. 


New 


Lyceum, 


November 17, 


November 19; 


Russian Symphony Orchestra—New York, Novem- 
ber 15. 
Theodore Thomas’ Orchestra—Chicago, November 


17. 23, 24 And 30; December 1. 
University of California Symphony Orchestra—Berke- 
ley, Cal., November 22. 


J. ARMOUR GALLOWAY, 


Voice Culture and the 
Art of Singing. 


161 Kurfurstendamm, 
BERLIN, W. 





ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 
GRAND PRIX, PARIS, 1900 
D. H. BALDWIN @ CO., 142-144 West Fourth St., Cincinnati, Ohio 





AMERICA 

3. Operatic Organizations 

Manhattan Grand Opera Company—New York, De- 
cember 3. 

Metropolitan Opera 
ber 26. 

‘‘Madam Butterfly’’— Garden Theatre, 

November 12, indefinitely, 


San Carlo Opera Company—Henry Russell, director, 
New Orleans, November 20, ten weeks. 


Company—New York, Novem- 


New York, 


Fature Events 


of Faust,’ St. 


4. 


November 20—* Damnation 
Choral Club, St. Paul. 
November 21—Apollo Club Concert, Boston. 
November 21, 22— Music Festival, Mobile, Ala. 
November 23— People’s Symphony, Carnegie Hall, 
New York. 
“Samson and Delilah,’”’ Philadelphia Choral 
Society, Philadelphia. 
November 27—Musurgia Concert, 
New York. 


Paul 


Carnegie Hall, 





BROOKLYN TO HEAR 
DVORAK’S ORATORIO 


‘*St. Ludmila’ Will be Presented By 
Choral Society Under T. Bath 
Glasson. 

The Brooklyn Choral Society, T, Bath 
Glasson, director, will give its Fall concert 
November 27, at the Baptist Temple. 
The oratorio, “St. Ludmila” by Dvorak, 


on 


will be given. 


This is the first rendition of “St Lud- 
mila” in New York and with one excep- 
tion the first in America. The work 1s 
founded on the early life of Ludmila, 


daughter of Count Slavibor of Melnik in 
Bohemia, who, with her husband was con- 
verted to Christianity about the year 8904. 
Dvorak has vividly described the transi 
tion from heathendom to Christianity in 
the music of this work. 

The soloists engaged are: Mrs. Joseph- 
ine Coulthard Neuss, soprano; Ada Camp- 
bell Hussey, contralto; Edward Barrow, 
tenor, and Tom Daniel, basso. There will 
be an orchestra of fifty under Mr. Glas- 
son’s direction. John Cheshire will be the 
harpist, and William C. Carl, the organist. 

The chorus of 150 voices of the Brooklyn 
Choral Society has been rehearsing the 
work since last Winter. 





PORTLAND HEARS HELEN MOODY 


Bangor Pianiste and Julia Noyes Render 
Excellent Programme. 


PortLAND, Me., Nov. 12.—Those who, 
from the time of its announcement, had 
looked forward with interest to the appear- 
ance at Kotzschmar Hall of Helen Moody, 
had their expectations more than fulfilled 
last week, when the talented young Bangor 
pianiste presented a programme of Chopin, 


Thorne, Debussy, Lachaume, Schumann 
and Rachmaninoff numbers. She was at 
her best in a Chopin “Scherzo” and a 


group of Debussy selections. 

Julia Noyes, the well-known Portland 
contralto, who assisted Miss Moody, was 
particularly happy in her choice of French 





sorgs, which she rendered delightfully. 
Thirty Years an Organist. 

Carl Fischbach will celebrate, on Sun- 
day night, his thirtieth anniversary as or- 
ganist of St. Joseph’s Roman Catholic 
Church at Morningside avenue and One 
Hundred and Twenty-fifth street. The ex- 


ercises will be held in St. Joseph’s Hall. 
There will be a musical programme in 
which about 500 children of the parish and 
the church choir will take part, and at the 
close of the exercises Father Huntmann, 
who is pastor of St. Joseph’s, will present 
Mr. Fischbach a purse containing $1,000. 
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VOLPE ORCHESTRA 
NOW INCORPORATED 


Symphony Society Composed of Young 
Men Begins Its Third 
Season. 

The Volpe Symphony Orchestra of New 
York, consisting of eighty young profes- 
sional musicians, has become incorporated 
and is now one of the permanent musical 
institutions, in its third season. 

The object of this society is to afford 
the younger members of the musica] pro- 
fession an opportunity to partake in the 


performance of the works of the great 
masters. 
These talented young enthusiasts, who 


have made such a favorable impression for 
two years, have responded to the inspira- 
tion of their founder and conductor, Ar- 
nold Volpe, and eagerly co-operate with 
him by devoting their time to painstaking. 
study and rehearsing in order to carry 
out his original scheme of uplifting them 
in their musical careers. 

The Society announces three Symphony 
Concerts at moderate prices on Sunday af- 
ternoons, February 10, March 3 and April 
14 at Carnegie Hall, assisted by soloists 
to be announced later. 
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BOSTON, . - »= MASS. 
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©. H. DITSON & CO., 837 Broadway 
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Takes in everything that 
goes to make up a piaro of 
the highest standard. Cata- 
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THE FAME OF THE 


STEINWAY 


The Piano by Which all others are 
measured and judged, is NOT MERELY 
A LOCAL OR NATIONAL ONE 


It is international, universal, world-wide, and is the recognition 
in the strongest possible manner of a work of art that is in its 
line without an equal, without a rival. 

From its inception it has always been recognized as an art 
product of the highest genius of its kind, and this recognition 
as the flower of its art has been and is without qualification 


and without limitation. 


STEINWAY & SONS 


NEW YORK LONDON HAMBURG 
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So universally shown by the dis- 
criminating piano-purchasing public makes 
simple the selling of the Knabe. Dealens 
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PIANOS 


For over eighty-two years the leading exponents of the latest developments in pianoforte construction 
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~* Mason § Hamlin « 
GRAND PIANOS 


IK- “| 


Manufactured on the 


Exclusive MASON & HAMLIN System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE 


TONE 
: 3 


They are beyond Musical Competition, and this fact is recognized and admitted 


by the Artistic World 


Mason & Hamlin Co. 


BOSTON 









































HERE is always one by which the rest are 

measured. In the. Piano world, that one is 
the EVERETT. Ask piano makers where the 
advance has been in this art; ask profes- 
sional pianists which piano they would prefer to 
play; ask the vocalist which piano best sustains 
the voice; ask the acoustician which piano pos- 
sesses the best scale, and that piano tone which 
most commends itself to him; ask the best 
dealers which is the first choice today among 
amateur musicians and those influential people 
who desire only the best in their homes“and 
the answer to each question is the same: 


THE EVERETT 





For over two decades 


The 


Hazelton 


THE SMITH & NIXON PIANO CO, - 





OyMITH & NUXON PIANO 


THE STANDARD OF EXCELLENCE 
If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE 


MADE IN 
CONCERT es yt vy, LOR G D 
N 
BOUDOIR GRANDS — 
(One of the Smallest Grands Made) 
And UPRIGHT GRANDS 


Henry F. Miller 


PIANOS 


10-12 East Fourth Street, Cincinnati, 0. 





PIANO 


has stood for the highest in piano 
construction 


Hazelton Bros. 


66-68 University Place New York 


Warerooms 
27 Union Square 


New Yor 


Meblin & Sons OE 


Grand and Tnverted Grand Pianos 


Are considered by expert judges to be the finest now made 
They contain more valuable improvements than all others 
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